AAMUHUCTPALLMA KEMEPOBCKOM OOAQCTH
KemMepOoBCKMiM TOCYAQPCTBEHHbBIN YHUBEPCUTET
Cnbupckas Accoumaums MCCAEAOBATEAEN NEPBODOLITHOIO MCKYCCTBA
My3en-3anoBeaHuK “Tomckas Nucarmua”
MHCTUTYT DKOAOTMU YeAOBEKA CHUBOMPCKOro OTAEAEHUS POCCUMCKOM OKAAEMMM HAYK

-

Toyabl CANTIN. Bein. VIl

HACKAABHOE UCKYCCTBO
B COBPEMEHHOM OBLUECTBE

(k 290-AeTHIO HaY4HOro OTKPbITUA TOMCKOU NUCAHULLbI)
MaTepHnaabl MEXAYHAPOAHON HAY4YHOU KOHCbepeHuun

22-26 asrycTta 2011 r., KemepoBo

Tom 2

KemepoBo
2011



VJIK 7.031(063)
BBK T4(0)-4345431
H31

IIposedenue kongepenyuu u uz0anue Mamepuailos 0CywecmeieHo npu GUHAHCOBOU NOOJePIHCKe:
Poccuiickoeco eymanumapnozo nayunoeo gponoa (npoexkm Ne 11-11-425032/T),

Aomunucmpayuu Kemepoeckoii obnacmu,

Kemepoeckoeo 2ocyoapcmeennozo ynueepcumema,

Myzes-3anoseonuxa « Tomckas [ucanuya»

H 31 HackanbHoe HCKYCCTBO B cOBpeMeHHOM o0mecTBe. K 290-1eTuio HayyHoro
oTKpbITUsSI ToMcKko# mucaHnbl. Matepualbl MEX1yHapOJHOM HaydHOUM KOH(e-
penuun. Tom 2. — KemepoBo: Ky3baccBy3uznart, 2011. — 284 ctp.

Tpyner Cubupckoit Acconmary uccienoBaresneit nepBoObITHOro uckyccTsa. Beim. VIII.

ISBN 978-5-202-01025-5 BBK T4(0)-4341431

TekcThl TOKIa10B MyOIUKYIOTCS B @BTOPCKOM peIaKIIiH.

CocraBjieHHe M TEXHHUYECKasi peJaKTypa:
JI. H. Epmonienko, O.C. CoBetoBa, E. A. Muknamesuu, A. H. Myxapesa,
A.E.Poroxunckuii, B. ®. Yupxkos.

Ilepeson: T. . Jo6peinuna, T. A. Jlorynos, H. C. SIkumoga,

A.A.Cwmupnosa, E. A. MuknameBuy

Ilepesoovr cmameii E. IO. I'upu, H. 1. /[po3oosa, E. I [[sénem u B. Y. Maxynosa,
3. C. Jlanwunou, H. U. Puibakosa, P. Cana u JK. M. /leoma, A. Conooetinuxosa
npeoocmasgiensbl Agmopamiu.

Odopmiaenue, maker: E. A. Muknamesuy, A. H. Myxapesa.

© CAUIIY, 2011



Administration of Kemerovo region
Kemerovo State University
Siberian Association of Prehistoric Art Researchers
Museum-reserve “Tomskaya Pisanitsa”
Institute for Human Ecology of the Siberian Brunch of Russian Academy of Sciences

Jo=s

Occasional SAPAR publications. Bein. VI

ROCK ART IN MODERN SOCIETY

On the 290th anniversary of the discovery
of Tomskaya Pisanitsa

Book of papers of the International Conference

August 22-26 Kemerovo, Russia

Volume 2

Kemerovo
2011



VIIK 7.031(063)
BBK T4(0)-4345431
H31

The conference and the publication of its materials have been made possible
through the financial support of:

The Russian Humanitarian Scientific Fund (project Ne 11-11-425032/T),
Administration of the Kemerovo region

Kemerovo State University

Museum-reserve “Tomskaya Pisanitsa”

Rock art in modern society. On the 290th anniversary of the discovery of
Tomskaya Pisanitsa. Book of papers of the International conference. Vol. 2.
Kemerovo: Kuzbassvuzizdat, 2011. — 284 pp. Occasional publications of the Siberian Asso-
ciation of Prehistoric Art Researchers. Vol. VIII.

ISBN 978-5-202-01025-5

The papers are published in their authors’ version.

Composition and technical editorship:
L. N. Ermolenko, O. S. Sovetova, E. A. Miklashevich, A. N. Mukhareva,
A. E. Rogozhinsky, V. F. Chirkov.

Translation: T. . Dobrydina, T. A. Logunov, N. S. Yakimova,

A. A. Smirnova, E. A. Miklashevich.

Translations of papers by E. Y. Girya, N.I. Drozdov, E. G. Devlet & V. 1. Makulov, Z.S. Lapshina,
N. I Rybakov, R. Sala & J. M. Deom, A. Solodeynikov are supplied by the authors.

Design & layout: E. A. Miklashevich, A.N. Mukhareva.

© SAPAR, 2011



S®Od > =
=30k OO0«
e umnv e O = v
Ow<2 = O
< o g X 2 Ll o
OcExV O x5
.O e s 1\. . E
0 gk L)



Yammonaoxwvasn /]. Jlokasta [lapmana. Mctopus uaaniickoro Matepuaiusma. M., 1961.

Assmussen J. P. Manichaean Literature // Representative Texts Chiefly from Middle Persian and Parthian Writings.
Delmar; New-York, 1975.

Alfaric Prosper les ECRITURES MANICHEENNES. Paris, 1918.

BeDuhn J. The Manichaean body in Discipline and Ritual. Baltimore; London. 2000.

Bennet B. Didymus the Blind’s Knowledge of Manichaeism // The Light and Darkness. Leiden; Boston; Koln, 2001.
Widegren G. Die Religionen Irans. Stuttgart, 1965.

Coyle J. K. Prolegomena to a Study of Women in Manichaeism // The Light and Darkness. Leiden; Boston; Kdln,
2001.

Klimkeit H.J. Gnosis on the Silk Road. Gnostic Texts from Central Asia. San Francisco, 1993.

P. Caaa, X.M. Aeom
AabopaTopms reoapxeoAorm MHCTUTYTA reoAOrm
MuHucTepcTsa 06pA30BAHMS M HAYKM, AAMAQATHI, Ka3axCTaH
CEMUOAOTUYECKUE METOADbI U3YHEHUA
HACKAAbBHOTO UCKYCCTBA
R. Sala, J.M. Deom
Laboratory of geoarchaeolog of the Institute for Geology,
Ministry of education and sciences, Aimaty, Kazakhstan

SEMIOLOGICAL METHODS IN ROCK ART STUDIES

1. CEMUOJIOI'NYECKUE METOAbI U3YUEHUSI HACKAJIBHOI'O UCKYCCTBA
(P. Cana)

Beenenue. B ncropun nsyuenus nerpornudos LlenTpanbHoil A3uu Iuie ABa aBTopa, — M 00a B KOH-
ue 1970-x rr. — BHeCHIU BKJIaA B Teopuro cemuonormyeckoro ananuza: A.I. Megoe [Menoes 1979], u
S A. llep [Lep 1980]. s nzydeHns HaxeodKOIOTHIECKOTO M apXeOJOTHISCKOTO KOHTeKkcTa AmaH Me-
JIOCB TIPUMEHWII MparMaTHYeCKUe METObI, 10 OOJIbIICH YacTH ucHojib3yeMble B Kazaxcrane v B Haile
Bpemsi. OH Takxke pa3paboTa ONecTsIIee METOIOJOTHIECKOE TOJIKOBAHHE MIATOB K M3YYCHHIO CHHTAKTH-
YECKUX DIIEMEHTOB (Ha3bIBAEMOE UM M300pa3UTENbHBIMI WA TIPOCTPAHCTBEHHBIMH ), HAYWHAs OT (haKTO-
POB DACTIONIOKEHHSI W 3aKaHYMBas KOMIUIEKCHBIM aHAJIN30M KOMIMO3HWIWU H (DOPMBI: 3Ta 4acTh paOOTHI
A.T. MenoeBa 70 cux MOp OCTaeTCsl HEIOOIIEHeHHOH. BMmecTe ¢ TeM, cadbiM, Ha HAIl B3TVIS, SBISICTCS
ero MojxoJ K cemMaHTudeckomy aHanuzy. Bxman 5. A. Illepa B cemuonoruro 3akmrodaercs B JBYX MyHK-
tax. OH pa3paboTan MeTonsl (OpMAIN30BAaHHOTO aHAIHM3a, KOTOPBIE IIMPOKO MTPUMEHSIOTCS CETOHS IS
CTHITUCTHYECKON Kiaccupukanuy nerpornudos. B o0r1acTn ceMaHTHKHA OH M3ydal CXOICTBO M300paske-
HUH ¥ HAPPATHUBHBIX POPMYJI, HCII0JIB3Ys MU(DO-PUTYaIbHBIH KOHTEKCT mocieanux. HegocratouHoCTh ce-
MHUOTHYECKHX UCCIICIOBAHUN METPONTU(OB CETOMHS 3aMEHSACTCSI MHTYUTUBHOW MHTEPIIPETAI[el HaCKab-
HBIX PUCYHKOB C LEJBIO WX Tomyispu3anui. OCHOBHOE BHHUMAaHUE YICISETCS METoAaM JOKYMEHTAIlUU U
KOHCEpBAIINH, YTO, B KOHEYHOM cYeTe, 00yCIOBUT BO30OHOBIEHHE (POPMaIHLHOTO aHAIHN3a.

1. Teopusi koMMyHUKauu. JIF000¥ aKT CO3MaHUS TPaBIOPHI WIIM YTEHUS 3HAKA IMPOWCXOANT B paM-
Kax mpoliecca KOMMYHHUKAIIMHU, COCTOSIIETO U3 IECTH dJIEMEHTOB: UCTOUYHUK, KOOUPOBaHuUe, coodujenue,
Kauan, oewugpposka, npuemnux [Shannon 1948]. B ciydae ¢ merporiudamu 3T0 03HAYAET, YTO:

- ICTOYHHUKOM SIBJISIETCSI aBTOP;

- KOAMPOBAHNE €CTh CIIOCO0 BBIPAKEHUSI aBTOPOM CBOEr0 MEHTAJIBHOTO O0bEKTa (BHIEHUS WM KOH-
ICTIIIHHN);

- coO0LIEHNE — CO3IaHHOE HACKAILHOE N300pakeHHE;

- KaHall COOOIIEHNS — HACKAJIbHAS ITOBEPXHOCTh U OTPAKEHHBIN COTHEUHBIN CBET (MOXKHO Pa3iIHuUTh
MpPU OCHOBHBIX NOKONEHUS KOMMYHUKAYUOHHBIX CUCMeM: CaMbIii TIepBbI — KaMeHb, 3aTeM — Oymara, a
ceifyac — MUKPOYHII);

- Temu(poBKa — 3T0 CIIOCO0 YBA3BIBAHHS 3PUTEIEM HACKAJIHHOTO W300paKEHUS C MEHTAJILHBIM 00b-
€KTOM (BHJICHUEM WJIM KOHIICTIIIUCH );

- IPUEMHUK — 3TO 3PUTEIb.

2. CemuoJiorusi. B cirydae ¢ merpormdamu, HCTOYHUK U CIIOCO0 KOTUPOBAHUS YTEPSHBI B TIPOIILIOM,
OCTaJINCh COOOITICHUE U KaHaT ero nepeaadn. CeMHoIorus u3ydaeT COOOIeHNE U KaHaI, 9YTOOBI BOCCO3-
JIaTh BECh MPOIECC KOMMYHHUKaIMK. Ha moMorb MpuxoasT Tpy JUCIUTLIIHHEL
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- npazmamuka — N3y4eHne OTHOLICHHSI MKy COOOIICHHEM H aBTOPOM;

- CUHMAKMUKa — N3y9eHne TIPOCTPAHCTBEHHO-BU3yaTbHBIX 2JIEMEHTOB B CAMOM COOOIIEHNH;

- ceMaHmuKa — N3y4eHre OTHOILEHHUS MEXIY COOOIEHUEM U 3HAUCHUEM (KOZOM).

OTH TpH NpeaAMeTa B3aMMO3aBUCHUMBI H YaCTHYHO MEPEKPHIBAIOTCS OauH ApyruM [Barthes 1964].

2.1. Ilpazmamuka. [lparMaTrka 3aTparuBaeT KyJbTypHBIH ()OH aBTOpa U MarepHajIbHOE HCIOTHEHUE
n3obpaxenus [Almengaud, 1985]. B ocHOBHOM 3TO MpUMEHsIETCSl K BHEIIHUM IO OTHOLICHHUIO K CAMOMY
COOOIICHUIO IaHHBIM M HaXOAUT OTPaKEHHE B TAaKMX JMCIUILTMHAX, KaK nayieoreorpadus, apxeonorus,
nctopus u dtHorpadus. [IparmMarndecKkyio peKOHCTPYKIIHIO PEIKO YIAaeTCsl 3aBEPIINTh, HO Ja)Ke Malble
JIETaJI TIOMOTAIOT TIOTYYHUTh BaKHBIE JJISI CEMaHTHYECKOTO aHalln3a NaHHbIe. B 3aBHCHMOCTH OT mpuMe-
HEHHMS, TIparMaTuKa MOXeT ObITb TPEX THIIOB:

- DKOJIOTUYECKUH U COLHO-UCTOPUYECKHH KOHTEKCT aBTopa (OTYACTH MPOSIBISIOMINECS B COMPSDKEH-
HOM € TIeTponTH(aMH apXeoIOTHUECKOM KOMILIEKCE);

- IpeJiHa3HaueHHEe W/Uiy (PYHKIIMOHAIEHOCTh M UCTIOJIb30BAHNE H300PasKeHNUS;

- MaTepuaIbHOE HCIIOIHEHNE N300paKeHNSI.

2.2. Cunmakmuka. Paznyarorcs qBa tina ¥ 10 MOATUIIOB CHHTAKTHYECKUX 0coOeHHOCTeH (TIpOCT-
pPaHCTBEHHBIX (OPM) 3areyamiEHHOro Ha ckajax coodmenus [Menoes 1979: 5-32].

Tun 1. OcobennocTn pa3mernieHus (IpeaBapuTeIbHBIN BEIOODP MPEACYIeCTBOBABIINX IPOCTPAHCTBEH-
HBIX 0COOEHHOCTEH):

1. docmynnocmos mecma (U CLOHCUBULE2OCS CMENHCHO20 KOMNJLEKCA NEeMPO2IUPUHECKUX NAMAMHUKOS),

2. 8KIIOUEHHOCb 8 AaHOwagdm mecmuocmu (4 chopmMupo8asUIUIIC OKPYHCAIOWUL APXeon02UecKUll
KOMNAEKc),

3. «apxumexkmypay 8ce20 CKaabHO20 0OHAdICEHUs (1 CUCMEMbl BOSHUKIUUX PaHee NOBEPXHOCEl ¢ HAC-
KATbHLLMU PUCYHKAMU),

4. xapakxmep nPUPOOHOU CKATLHOU NOBEPXHOCMU: KAYECME0, pa3Mepbl, HAKIOH, Y8em U NYCMbIHHbIL
3aeap u npou. (U ysce Cyuecmeosasuiux epasiop);

5. npocmpancmeenHas opeanusayus U300PANICEHUL Ha CKAbHOU NOBEPXHOCMU (YeHmp, nepugepust u m.d.).

Tun 2. ['padpuueckne 0coGeHHOCTH (aKTUBHOE CO3/IaHHIE IPaBIOp):

6. mexHuKa yOaneHus CKarbHO20 Mamepuana (CKaivléanue, 8b10UBKd, 2PasuposKa, NPOMupKa);

7. cmub epaghuyeckutl (KORmyp, CULysm u m. 0.);

8. cmunv npocmpancmeennulll (haxmuyeckas 8eIUUUHA UR0OPANCEHUA 8 O8YXMEPHOM, MPEXMEPHOM
usMepeHuu, niambsl);

9. cmuns homoepaguueckuii (pazmepsi, mouxa 0030pa, OUHAMUM),;

10. cmune uxonoepaghuueckuil (bazosule anemenmol, cocmasisioujue uzoopaxcerue) [lep 1980: 25-58].

JoCTynHOCTD, BKIIOYEHHOCTh B JaHAAPT M TEXHUKA CIMBAIOTCS C MParMaTHKOH, a HKOHOTpadus —

C CEMaHTHKOMH.
CEMAHTHKA
| |

2.3. Cemanmuka.
| |
[ AHANHE KOHTCECTA ] [ AHANHE EWEH.I.EIIEIR ]

[ KOCBCHHBIA ] [ NPAMOFH ] [ pCnCpTYap ] [Bupammuﬁ mcuuc] [ pHTOpHYCCKHE dopai ]

——T

[nmlmau.u!] [Mc‘ra.dmpa] [ aberpaxuia ]

[ CHMBOIHYHOCTE J [ NPpOHIBOALHOCTE ]

CeMaHTHYeCKOe U3YyUYCHHUE OTHOIICHUS MEXIY COOOIICHHEM U KOJOM (3HAKOM M 3HAYCHHEM) SIBIISCT-
cs1 HanOosee cioXHBIM [Greimas 1966]. Be€, 9To MOKHO OTUETIIMBO YBHIIETH — 3TO «O3HAUAIOuee», TIpoCc-
TO My4YOK 3HAKOB Ha KamHE. UTO MBI HIIEM, €CTh «03Hauaemoey, BU3yaJbHbI Wi (HOHETHUSCKUI dIie-
MEHT, MPUCYTCTBYIOIIUY JIUIIhL B CO3HAHUM aBTOpPa W BOCIPUHHUMAIOIIEro coobrieHue. Hepasmenmbie
O3HAvaKoIIee U 03HaYaeMoe 00a MPUCYTCTBYIOT B COOOMICHUN U (DOPMHUPYIOT CMBICIIOBOI KoMIuieke. BoT
novemMy Jemn@poBKa 0cTacTcss BO3MOXKHOM.

110



[Merpornmudsr paccMaTpuBaroTcsi Kak MAKTOrpaduu (KApTHHOYHOE MUCHMO) Wi QoHOorpaduu B 3a-
BHUCUMOCTH OT TOTO, HIMEIOT JI OHM HETIOCPEICTBEHHO BU3YaIbHOE WIN (POHETUIECKOE 3HAUCHHE.

B ciyuae ¢ nerpornudaMu HCTOYHUK ¥ PUHUMAIOIIUI COOOIICHNE, KPUTEPUH AU POBKH U KOIH-
POBKH yIIaJI€HBI BO BPEMEHH M peko coBnaatoT. CyObeKTHBHBIE PEKOHCTPYKIIMH, HE YIUTHIBAIOIINE 3TOT
pas3phbIB, B JIydIIEM Cllydae OCTAIOTCS IUTEPATYPHBIM Mpou3BeieHreM. UToObl n30exkaTh, OTpaHUYUTh WIIN
BBISIBUTH MOACIYIHBIE CTPEMIICHHS NEIN(PPOBKH MPHHAMAEMOTO COOOLIEHUs, poLenypa IemnppoBKU
JOJKHA OBITH YETKO M3JIOKEHA, pacIiMpeHa U CHa0XKeHa, BO-TIEPBBIX, CCHUTKOM Ha KOHTEKCT «O3HaYarole-
TO» I €T0 aHAJIOT, YTOOBI PacIIUPUTE 0aHK JaHHBIX MPOUEAYPHI Ne(pPOBKH, M, BO-BTOPHIX, aKKypaT-
HOM (popManm3anmel mpu aHalIU3e BCETO CMBICIOBOTO KOMIUIEKCA, YTOOBI YBEIHYUTh TOYHOCTH MHCTPY-
MEHTOB JICTIU(PPOBKH.

2.3.1. Ccoinka na konmexcm cooougenus. Coobuenne OyaeT OTHOCUTBCS K KOHTEKCTY Ul odecrie-
YEeHHS IOTIOJTHUTENBHBIX TaHHBIX (TJIABHBIM 00pa3oM, IIparMaTHdeCKON MPUPOJIBI): HEMTOCPEACTBEHHO K €T0
KOHTEKCTY WJIA OTIOCPENOBAHHO K IPYTUM KOHTEKCTaM WHBIX COOTBETCTBYIOIIMX COOOIIEHIIA.

2.3.1.1. Ilpsamou konmexcm NeTPOrTUUICCKOTO U300paKESHHUS ITO:

- Habop ApYTruX COOOIICHUI-TPABIOP B #POCMPAHCINEEHHOU UL BPEMEHHOU ONU30CMUL

- CONPSLKEHHBIN ¢ MECTOHAXOXKICHUEM IKON02UYeCKUll U apxeonosudeckull komniexc [Menoes 1979: 7-12];

- TOTIOJTHUTEINIbHBIE 9Mmoso2uieckue 0auHble B Clydae n300pakKeHNH )KUBOTHBIX U YeJI0BEKa, MU Tpa-
KCEOJIOrnYeCcKHe JaHHbIe, ECIIH Pedb HIIET 00 N300pakaeMbIX HEOMYIIEBIEHHBIX IPEIMETaX.

2.3.1.2. KoceenHuiii KoHmeKcm OTHOCUTCS K COOOIIEHHIO M0 aHAJIOTHH:

- MEXIly COOOILICHNEM 1 MaTepHaIbHBIMU O0OBbEKTAMH U3 APXEON02ULeCKO20 C0sl, KOHTEKCT KOTOPOTO
naeT HHGOPMAIIHIO O XPOHOJIOTHH U (D)YHKIIHH;

- MEXy COOOIICHUEM U IUH2BUCMUYeCKUMU (opMyLamy TPEBHUX TEKCTOB, 00eCIIeUnBaIOIIIMH OTI0-
CpeloBaHHOE OTHOIIIEHHE C UX CI0BeCHBIM KOHTeKcTOM [Illep 1980: 257-285];

- MEXy COOOIIEeHHEeM U 00beKTaMK/IeHCTBUSIMHE, 3a(pUKCUPOBAHHBIME B 9MHOSPADUUECKUX WITH UC-
mopuyecKux TOKyMEHTax.

2.3.2. @opmanvHblil cemanmuueckuil ananus cooouienua. Ilpumensercs Kk TpéM obmacTsaM Bo3pac-
TaIOLIEH CIOXKHOCTU: NPOCMPAHCMEEHHO-8DEMERHOU penepniyap, KOTOPbII MpeAroiaraeT aHaliu3 MoJe-
KYJSIpHBIX KJIaCTEpPOB (penepTyapoB) 03HAYAIOIIETO; CeMAHMUYECKULI KOCMOC, KOTOPBII COCTOUT U3 aHa-
JIU3a MOJICKYJSIPHBIX KJIacTepoB (KOCMOCOB) 03HAYaeMOTO; pumopuyeckas ¢opma, KOTopas COCTOUT U3
aHaJIM3a aTOMHUYECKHX OTHOIIEHWH MEXIy O3HA4YaloNIMM W O3HAYaeMbIM, YTO MMEET ABE MONAPHOCTH —
KOHKPETHOE OJJHO3HAYHOE U aOCTPaKTHOE MPOU3BOIBHOE.

2.3.2.1. Ilpocmpancmegenno-xpononocuueckuii penepmyap «o3nayaioueeoy. (O3Ha4aIoNee MOXKET
UMETb MOP(OTOTHUECKYIO PUPOLY, a B CIydae KOMIO3HLUHN U3 HECKOJIBKUX (UTYp Takke CHHTaKTHUKO-
cBs3yronyto. Kiractepsr o3Hauaromniero MoryT o0pa3oBhIBaTbCSA Ha PA3HBIX HEPAPXUIECKUX YPOBHSIX:

- MopdeMa (MUHUMAaTbHAS €IUHUTIA, COCTABIICHHAS U3 HKOHOTPahUICCKUX JIEMEHTOB);

- €IMHUYHBIA PUCYHOK;

- KOMIIO3UIUS PUCYHKOB Ha OTHOM IJIOCKOCTH;

- TpyTIIa U3 HECKOJIBKUX MIOCKOCTEH C TpaBIOpPaMU;

- BCE MECTOIIOJIOKEHHS MEeTPOrH(OB;

- BCe MpebIAyINe Clydan, pa3/ielieHHbIe Ha XPOHOJIOTUYECKHE TIEPHOIBL.

Kakxnomy ypoBHIO COOTBETCTBYET CHEUU(PHUYESCKUN penepniyap 3HAKOB, KOTOPBIH BKIIOUYEH B pemep-
Tyap OoJiee BEICOKOTO HOpsaKa. UUCIIO U Ka4eCTBO PEeNepTyapoB BapbUPYETCs B IPOCTPAHCTBE U BPEMEHH.

2.3.2.2. Cemanmuueckuii Kocmoc «o3Hauaemozoy. KaxaoMy penepryapy ypOBHsI O3HAYaroLIEro co-
OTBETCTBYET CMBICIIOBOW HAOOP 03HAUYAaEMOTO, Ha3bIBAEMBIH CeMaHmMU4ecKumM KOCMocom. AHaIN3 coaep-
YKaHUS 3TOTO CEMAaHTHYECKOTO KOCMOCA CTATUCTUYECKUMHU METOIaMH JIacT aOCOMIOTHOE U OTHOCUTEILHOE
KOJIMYECTBO PA3IMYHBIX €AMHUYHBIX PUCYHKOB M IOBTOPSIOMIMXCS KOMIIO3UIMK pUCYHKOB (cueH). Cra-
TUCTUYECKHN aHaIIN3 KOMIIO3UIIUH PUCYHKOB OOHApPY>KMUBAET CYIIECTBOBAHNE COBMECTHMBIX acCOIMAIAN
map, TpoeK M T. ., Ha3bIBAEMBIX U30MONUAMU, & TAK)KE HECOBMECTHMBIX accoranuii. Hexotopeie eanHmd-
HbIE PUCYHKH U M30TONHH OOJIee MTOBTOPSIEMBI, YeM JIPYTHE, YTO JIOKAa3bIBACT CYIIECTBOBAHHE BHYTPH KOC-
MOCa HETOMOTeHHOU cmpykmypbl. CTPYKTypy KOCMOCa MOXHO ()OpPMan30BaTh, BHECS B KIACCH(PHUKALIUIO
BBIJIETICHHE Pa3IMYHBIX THIIOB KOCMOCA: KOMITAKTHBIN (BCE €T0 3JIEMEHTHI B3aMMOCBS3aHbI), KOTEPEHTHBIN
(6e3 ommo3uITuit), MOHOIIEHTPUYHBIN (TOJIBKO OAHO M300pakeHHE COOTHOCHTCS CO BCEMH TPOYNMH HE-
CBSI3aHHBIMU MEXIy c000ii), MOIHIEHTPUYHBIN H T.1. CTpYKTypa KocMOCa MEHSIETCSl B IPOCTPAHCTBE U
BpPEMEHH, UTO SIBJISIETCS] CAMBIM BayKHBIM MHAMKATOPOM CEMaHTHYECKUX M KyJIBTYPHBIX EpEeMeH.
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2.3.2.3. Pumopuueckue ¢hopmol. Putopuueckas opMa COCTOUT U3 CIEUPUICCKOTO OTHOIICHHUS, yC-
TAHOBJIEHHOTO MEXIY O3HAYAIOUINM M €0 03Ha4aeMbIM, MEX/Y PernepTyapoM M CEMaHTHYECKUM KOCMO-
coM. B 3TOM cMBICiIE, OH COCTaBIISIET OCHOBY KOIMPOBKH COOOIIeHUs. B kauecTBe mpocTeiiiero ciuyyas
paccMOTpUM KOMITO3UIIMIO M3 JIBYX M300paskeHUi. DTO CO3/1aeT IIeCTh COCTOSHUI: /JBa O3HAYAIONINX U
OJTHO OTHOIIIEHWE MEXIY HHUMHU PUTOPHYCCKH COOTHOCSTCS C JIByMsl O3HAYaeMBIMH W OJHUM WX OOIIUM
cBoiicTBOM. Kax10€ U3 3THX COCTOSHHUI MOXKET OBITh SIBHBIM WIJIM CKPBITHIM, JEHCTBUTEIBHBIM WIIH HEpe-
aNbHBIM, a0CYpAHBIM, B HAJTMYMH WM OTCYTCTBUH, oOecrieunBas paznuiue GopM U ceMeiicTB popM.

Beienstorcest Tpu ceMeiicTBa M MATHAIIATH PUTOPUUECKHUX (PopM Hanbosiee BaXKHBIX JJII CEMUOTH-
YECKOro aHalii3a MeTPOrTU(OB; OHU MPHUBEJCHBI HUXKE B TIOPSJKE OT KOHKPETHOTO OJIHO3HAYHOTO K a0-
CTPaKTHOMY TMPOW3BOJIBHOMY, OT O0O3HAUCHHsI PEalbHBIX JJIEMEHTOB JI0 acCOLMATUBHBIX (connotative)
KayecTB U KoHuenuui [Molinié 1992; Robrieux 1993].

- Cemeticmseo deHomayuu — MISHTUIHOCTH WIIA CXOJCTBO O3HAUYAIOIIETO U 03HAYaeMOTO, OTHOIIIEHUS
¥ CBOWMCTBA. DTO caMoe KOHKpeTHoe ceMelcTBo. OCHOBHBIE (OPMBI: denomayus (AMATATABHAS aHAIO-
THS), MEMOHUMUSA U CuHeKkOoxa (KOHAEHCAIUS CMBICIa COOOPa3HO OTHOIIIEHHUS IIEJIOT0 K YaCTH WM YacTH
K 4acTH), npoconocpaghus (ACHOTAIMs peallbHBIX MEPCOHaXel WK cOOBITHI), HApPaTUBHOCTH (IIOCIIE0-
BaTeIbHOCTH IIpoconorpaduii).

- Cemeticmgo memaghopvl — OTHOIIEHUE K KaueCTBY, OTHOCSIIEMYCS TOJBKO K OTHOMY M3 JIBYX COCTO-
AHUH ((parMeHTanus U CMEIIeHNEe CMBICIIA); B 3TOM CIIydae OCHOBHOM aKIIEHT JeaeTcs Ha CBOMCTBAX, a
HE Ha TEPMHHAX, U CEMEHCTBO TPAaH3UTHO MEXy CEMEHCTBAMU JCHOTAMH U a0CTPaKIUH, OT JEeHOTAUH
KOHKPETHBIX 3JIEMEHTOB K accoUManuy aOCTpakTHHIX KayecTB. OCHOBHBIE (OPMBI: Memaghopa, UKOHA
(dukcupoBannas meradopa), abcypouas koncmpykyus (MeTadopa, BHOCSIIAS aOCYpIHBIA CMEBICI), d/Lie-
eopus (cucrema Metadop).

- Cemeticmeo abcmpaxyuy — OTHOIIIGHHE W KAa4ECTBO HE CBOMCTBEHHBI HHUKAKOMY OOBEKTY, BBICTY-
nasi Kak abCTpakiusi OT CUMBOJIMYECKOTO (KauecTB WM HMAEH) 0 Mpou3BoibHOrO. OCHOBHBIE (DOPMBI:
cumeon, ammbnema (PUKCUPOBAHHBIM CHMBOIN), Mugema (CUCTEMa CHMBOJIOB C HEpPEaTbHBIMH, HO UYB-
CTBEHHBIMH COCTOSIHHSIMH), Much (HappaTuB MH(EM), uoeozpagus (CHCTeMa CUMBOJIOB, TIIe O3HAYACMBIM
SBJISIETCSl HepeallbHasl WK aOCTpaKTHAsI UJies) U NPOoU36801bHbl 3HaK. JIBe ocaeqHre (OPMBIL, B3AThIC KaK
(oHOrpaduu 1Mo OTHOIIEHUIO K (POHETHUECKOMY 03HAYaeMOMY, SIBIISIIOT COOOH 3aMUCh KaK OCHOBY MTUCHMA.
B 3aBucuMocTu OT equHHUIBI (TpaMMa), K KOTOPOH OHU NMPHUMEHSIOTCS (MMsl, CIIOT, €AMHUYHBIE (POHEMBI),
OHH MOTYT OBITH JIoTOTpadamu, cruradorpadamu u anshaderorpadamm.

Ta6a. 1. JlmarpamMa 0CHOBHBIX PUTOPHYECKHUX ceMelicTB U Gopm.

CEMEHACTBO JIEHOTALIHH CEMEHCTBO METAD®OPDI CEMEHCTBO ABCTPAKLIHH
ACHOTALMA METOHHMHSA seTadopa aficypanasn CHMBO NPOHIB0LH B
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O3HAMANee  IHaK: A, B
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IHAMACMOE A HACTOALICE HIIN OTCYTCTRYHMLICT
Vs ACKCHYCCKHI IEMeHT, A00aRNcHHBIH K A ana samenn B (sonacucaums)
CHHTAKCHHCCKAR CBATL IHakoe R{A B)
—_— peaibHOe ofiee kauccTao obsekToR P(AT, BT)
€  abeypanoc ofmce kaMecTBO Moy ofbekTami

——  COMAHTHYECKHE CRATH: 3HAK'00BeRT (A/A', B/B') snu otHowenne/ sagecteo [RIABR) / PIA', B waw avak/savecteo [AP
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Ta6u1. 2. Putopuueckue (popMbI H MEeHTAJIbLHBIE ONlEPAIMH.

MenTajabHble onepanuun

Puropuyeckue ¢popmbl

Menmanvuvle 102uueckue
onepayuu

JenoraruBHbIe (POPMBI CEMEICTBA CBA3aHbI C MIPE-ONEPATHBHBIMHU U ONIEPATHBHO-KOH-
KPETHBIMH JIOTHYECKUMH OTIEPALUIMHI

Meradopruueckre 1 abcTpakTHBIE (HOPMBI CEMEHCTBA CBSI3aHbI C ONIEPaTHBHO-a0CTPAKT-
HBIMHU JIOTHIYCCKHUMHU OICpaluaIMU

Konyenyuu
npoCmpancmea-gpemenu

JleHoTatuBHBIE (POPMBI CEMEHCTBA CBSA3aHBI C MPArMaTHYeCKUMH KOHIEIUAMH IIPO-
CTPaAHCTBA U IUKIMYECKUMH KOHIETIIUSIMHU BpEMEHU

AbcTpakTHbIe (HOPMBI CEMENHCTBA CBS3aHBI C A0CTPAKTHBIMH JTMHEHHBIMU KOHIICTIIIHSI-
MM IIPOCTPAHCTBA-BPEMEHU

Hecosnamenvhule
onepuyeckue
mparcgopmayuu

JlenoraruBHble (hOPMBI CBSI3AHBI C [paMaTH3alUeH

CI/IHCK,I[OXEI, METOHUMHS ¥ CHMBOJI CBSI3aHBI C KOHICHCAIINCH 3HAYCHHS

Meradopa u abcTpakTHas KOHCTPYKLMS CBS3aHBI ¢ ()parMeHTalMeil W CMeIleHHEM
CMBICTIa

Kaxxmas u3 3tux puropudeckux (GopM B CHITy HX CEMHOTHYECKON JIOTHYECKON CTPYKTYPBI KOpPpEH-
PYeT ¢ pa3IMYHBIMHA MEHTATBHBIMH JIOTHYECKUMU oneparusamu [Piaget 1967; 1968], ¢ pa3nuaHbIMA KOH-
OenuuiaAMr MpoOCTpaHCTBA U BPEMEHU U C PA3JIMYHBIMU Oecco3HaTeNbHBIMHA OHCPUYICCKUMU (CHOBI/II{CH-
yeckuMu) Tpanchopmanusamu [Freud 1901].

Ta6u. 3. Puropuueckue ¢popMbl M HacKaabHble pucynku Ka3zaxcrana.

Puropuueckas ¢popma: IIpumep nerporiuga Ilepuon
OT KOHKPETHOTI'0 K a0CTPaKTHOMY
Henomayus Crao TMHEHHBIX KO3JIOB; JIOMAAN | BCE IIEPUOABI,
U BCaJHUK paHHee xee30 (TYHHCKHI)
Ipoconoepagus, BowuH co 3HameneM JIPEBHETIOPKCKUI
Happamuenas
Memonumus Pora B popMme KobIIa € COMAPHBIM | paHHSASA U cpenHss OpoH3a
3HAKOM B IICHTPE
Cunexooxamuueckas BbIK Kak ONMIIETBOPEHUE JOKAEBOTO | apXaWM4deCKHH,
LUKJIa; OJICHb KaK OJTUIIETBOPEHHE paHHSIS U cpeHsst OpoH3a
PacTUTENBEHOTO LUKIIA
Memadgopa JIyk u cTpena Kak COBOKYIUIEHHE CpenHsIsl U TO3/HsIs1 OpoH3a
Koncmpyxyua abeypoa Poraras nmomanp; no3aHss OpoH3a
Coumnnrieronosast purypa
Cumeon 3BEpUHBIH CTHIIb, OJICHb U XUIHUK | PAHHEE XKENe30, APEBHETIOPKCKUH,
Kak abCTpaKTHbIE KauecTBa sTHOrpaduuecKuii (again)
IpoussonvHsiti 3HaK IIucemena JPEBHETIOPKCKUIA,
STHOTpadIEeCKUNA

Puropuueckue (hopmbl, TOSIBISIONINECS B HACKaJIbHBIX H300PKCHUAX B HUCTOPHUYCCKOM ITOPSIZIKE,
00HapYKUBAIOT CIIEAYIOUIYIO MOCIIEI0BATENFHOCTH:

Puropnueckue popmbl B Hcropuyecknii nepuon A0coJII0THASI JATHPOBKA
XPOHOJIOTHYECKOM MOpsiIKe

Jlenomayusi, apXaniecKkui 10 2000 r. 7o H.3.
Cunexooxamuueckas

Memonumus paHHSISI U Cpe/THsIs OpOH3a 2000-1200 rr. 10 H. 3.
Memadghopa cpenHsisi OpoH3a 1600-1200 rr. 10 H. 3.
Abcyponas kKoHcmpyKyus mo3Hss OpoH3a 1200-800 rT. 1m0 H. 5.
Cumeon paHHee kene30 (CaKCKUi Iepro) 800-200 rr. 10 H.3.
Ipoconoepadghus, JPEBHETIOPKCKUI 500-1200 rr. H.5.
Happamuegnas

Tlpoussonvuuiii 3uax, JIPEBHETIOPKCKUI U 500-1900 rr. H.5.
Tucomena STHOTpadUIeCKUl
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HcTtopuueckoe pa3BUTHE PUTOPHUECKUX (DOPM TOBOJIBHO TOYHO CJECIYET TEHACHIIUU YCHIIMBAIOIICH-
cs aOctpakuuu. OJHAKO 3aMEYEHBI JIBA MHTEPECHBIX UCKITFOUCHHSI: CUHEKI0Xa (KOHICHCAIUS COBOKYII-
HOCTE) IpeAronaraeT MeTOHUMUIO (KOHACHCAIIMIO YacTel); pocororpadus MOsSBISIETCS ITOYTH TIOCTe]I-
Hell, 04eBUIHO, BO3pacTasi BMECTE C HHANBUAYAIN3MOM U UCTOPUIECKAM CO3HAHUEM.

CoOOTBETCTBEHHO, HCTOPHUECKOE Pa3BUTHE PUTOPUUIECKUX (HOPM YKa3bIBAeT HA aHAJIOTUYHOE pPa3BU-
THE MEHTAJIbHBIX OIEpaltii, T. €. IPOTPeECC:

- MEHMAIbHbIX JI02UYECKUX onepayuii OT Tpe-OlePaTUBHBIX (apXandeCKHil NIEPUo/) K ONepaTHBHBIM
KOHKPETHBIM (PaHHHUHA M CPEIHUH OpOH30BBIM MEPHUOIbBI) K OMEpaTHBHO-a0CTPAKTHBIM (ITO3THAS OpOoH3a,
paHHEee JKeTe30);

- BPOCMPAHCMEEHHO-BPEMEHHBIX NOHAMUL OT KOHKPETHO-IUKIINUECKUX (PaHHUE TIEPHOJIBI) K a0CTPaKT-
HO-JINHEWHBIM (IpEBHETIOPKCKHIA);

- Oecco3HamenbHblX OHepudeckux mparcghopmayuii OT TpaMaTH3alNHA U KOHeHCcAny (apXandecKu,
OpOH30BEII TIEPHONBI) K GparMEeHTAIIN U CMEIICHHUIO CMBICTIA (TTO3THSS OpOH3a).

BrisiBnenne putopudecknx (GopM HacKaJbHBIX PHCYHKOB W CLEH WHOI/IA TTOJIBEPKEHO HeonpeoenéH-
Hocmu. OHa OOBIYHO BO3HUKAET B CIIyYasX PUTOPHUYSCKUX (POPM, OCHOBAHHBIX Ha pa3phiBe M KOHJCHCA-
[[UM YaCTH O3HA4aeMOTO. YCTAHOBHTH pa3iMuhe MEXAY ACHOTAalHMeld OJMHOYHOTO PUCYHKA M KOHJICHCA-
el Yepe3 METOHUMHIO WIIH CHHEKJOXY CMBICHA BYX PHUCYHKOB B OJWH M3 HUX BO3MOXKHO JIMIIb IPU
HaJIMYUM BTOPHUYHBIX NPHU3HAKOB HJIM KOHTCKCTYaJIbHBIMH COO6pa)KeHI/I$IMI/I. To xe CJICOYCT CKa3aTb O
CHUMBOJIaX, KOTOPBIC MOXHO OTJIMYUTL C YBEPCHHOCTBIO OT ACHOTAIMHU JIMIIb IIPHU UX MOBTOPCHUUN U (I)I/IK-
calMy B Ka4ecTBe SMOIeM.

[IpocrefimmmMu hopmamu TSt HHANBUIYaTH3aIllNH SBIAIOTCA MeTadopa u KOHCTPYKINU abcypaa, Tak
KaK OHM OCHOBAHbI HC Ha pa3pbIBE, a HA OYCBUJHOM HEPCAJIBLHOM UJIN a6CYpJIHOM oTHomeHnu. Bo Bcsgxom
cilydae, TpaHuIla MEKIY HEPEeaJIbHBIM U a0CYpIHBIM, MEXKIy MeTa(opoil U KOHCTPYKIUeH abcypiaa UHOr-
Jia ObiBaeT HEUYETKOM. SIcHO Takxke ¢ mpoconorpadusIMu U HappaTHBHBIMU (POPMaMU, B IIEPBOM CiIydae Oia-
roiaps HATMYHIO PEATMCTHYECKHUX TIOAPOOHOCTEH, BO BTOPOM — IPUCYTCTBHUIO TIOCIIENOBATEIHHOTO CTPOSL.

2. IPUMEPBI PUTOPUYECKUX ®OPM
N3 APXUBA KABAXCTAHCKUX TETPOITIN®OB
(K. M. Jleom)

Hwxe naercs ananu3 11-Tv mpuMepoB puTOpUdecKux (GopM MeTporTudoB, CHAOKEHHBIX (oTOrpa-
¢busmu 1 kommenTapusimu [Kaneipbaes, Mapbsimmes 1977; [amsatauku 2004; Cana Jleom 2005; Tashbae-
va et al. 2001].

1. /lenomayus (umumamugHan anano2us): cmaoo xo3noe; 2opvl Ewkuonvmec, ywenve 13; pannee
arceneso, eynnekutl nepuoo (200 2. 0o 1.2.—500 e. 1. 5.) (puc. 1). Ilpr 0TCYyTCTBUM TPOIHMX 3HAKOB HIJIH KOH-
TEKCTYaJIbHBIX 3JIEMEHTOB, KOTOPbIE PACIIMPHINA Obl CEMAaHTUYECKUI yKa3aTesb, 3Ta KOMIIO3HUIIUS JTNHEH-
HBIX (UTYp KO3IIOB CpPEIIHET0 pazMepa MOXKET ObITh UCTOJKOBAHA KaK JCHOTAIMS Yepe3 UMHTATHBHYIO
aHaJIOTHIO CTana Ko3yoB. Ta ke mpocras purypa B NPUCYTCTBUH JPYTHUX 3HAKOB MJIH KOHTEKCTYaJIbHBIX
9IIEMEHTOB MOIJIa OBl TIPENICTABIATE OOJIee CIOKHBIE KOHKPETHBIE ()OPMBI THITA METOHUMHUK U CHHEKIOXH,
i OoJiee abcTpakTHBIE OPMBI THITA CUMBOI 1 SMOiieMa. Putopudeckast popMa IeHOTAIUN IPUCYTCTBY-
10T B TOM WJIM MHOU Mepe BO BCE UCTOPUUECKUE MEPUOJIbI, OJHAKO M3-3a CBOEU YpE3BBIYAWHOMN IIPOCTOTHI
OHa JIOMHHHPOBaJIa B MEPUOIB! yHalKa W YIPOIIEHUS HACKAIbHOTO MCKYCCTBa, HAIPUMEpP, B TYHHCKHUI
MIEPHOJI ATIOXHU paHHeTo kene3a B Kazaxcrane.

2. Cunexooxa-1: ovik-myp,; eopvl Kynocabacsel, ywenve 4, apxauunwviii nepuoo (0o 2000 2. 0o n.5.)
(puc. 2). 3TOT THI N300pAKEHNS Typa CBOMCTBEHEH CaMOU paHHEW apXanvyHOW TEXHUKE MMETPOrTH(OB Ha
tepputopun Uy-Unwuiickux rop. KotypHble GUrypsl OBIKOB € IMOJIOCAMHU Ha Telle BHIOJIHEHBI B TEXHUKE
BBIOVMBKH Ha TOPU30HTANBHBIX MPSIMOYTOJIBHBIX TTOBEPXHOCTSAX, CKPBITHIX B 3aTEHEHHBIX YTrOJKaX CKallb-
HBIX OOHaXKeHUH. M300pakeHus BEIMYMHOMN 10 2 M B JUIMHY, IBYXMEPHBIE, HO C H300paKeHHEM YEeTBIPEX
HOT; pora W XBOCT PHCYIOTCSI COTJIACHO PACIIONOKEHHUIO U JJIMHE TPEIIMH Ha KaMHEe; YKa3bIBaOTCA TOJI0-
BBIE MPU3HAKUA. MOpPQOIOTHIECKOE CXOICTBO H300pakeHMsI Tela («O3HAJYaroImeey) U MPSIMOYTOIbHOM
CKaJIbHON MOBEPXHOCTH, HAJIMUNE DJIEMEHTOB, TOAUYEPKUBAIOIINX MHTUMHYIO CBSI3b PUCYHKA CO CKPBITBIM
M3MEPEHNEM, Jal0T OCHOBAHHE IT0I03PEBATh IPUCYTCTBUE CHHEKIOXH, TO €CTh KOT/Ia OOBEKT Mpe/ICTaB-JIeH
¢ HaMEKOM Ha BECh MHUp, K KOTOPOMY OH CaM NpPHUHAJIEKHUT. B 3TOM ciydae, o3Hauaemoe MOXKET coc-
TOATH U3 ABYX-TPEX BApUAHTOB CHHEKIOXH, HE CITMIITKOM OTINYAIOIINXCS APYT OT Apyra. ITO MOXKET OBITh
BJIQXKHBIN IUIOOPOAHBIN MOA3EMHBIM MUP, CO3MAIOIINNA PACTUTENBHOCTh U KUBOTHBIX, U3 KOTOPBIX TYp

114



0ecCIOpHO SIBIISIET CAaMOTO KPYITHOTO U CAMOTO TYYHOTO. DTO TaKKe MOXET ObITh TPYHTOBAs BOJA U POJI-
HUKHU — SJIMHCTBEHHBIC UICTOYHUKH BJIATH B TOPHBIX AoyinHaX Kymkabackl, MoIepKUBaIOIINE KU3Hb Typa,
MPOYMUX >KUBOTHBIX U YeJoBeKa. BO3MOXHO, 3TO BeCh TMAPOJIOTMYECKHUNA LIUKII, TIABHON COCTABISIOIIEH
KOTOPOTO B apUIHBIX JaHAMA(TaX SBIAIOTCA MoA3eMHBIE BOIBI [Sala 2008].

3. Cunexooxa-2: Obik-myp 6 OKpyd’CeHUU MOIAUUXCA U Hanaoarowux, 2opsl Kynocabacol, ywenve 4,
cpeonsis oponsa (1600—1200 2. 0o n.5.) (puc. 3). ITa BETUKOJEITHAS KOMIIO3HUITUS BBITIONHEHA HA BEPTH-
KaJbHOH MMOBEPXHOCTH, B OKPY)KEHHH M3YMUTEIBHOW MaHOpaMbl JangmadTa. TpéxmepHas KOMIO3HLIUS
U3 CHJIYSTOB JKMBOTHBIX M JIIOJEH BBHIOJHEHA B TEXHUKE BHIOMBKH, ¢ 3(dexkToM mepemsadn 0ObEMHOCTH.
LenTpansHas u camas KpynHast GUTypa KOMIO3HWIUUA — Typ C YAJIUHEHHBIMH POTaMH, JOCTHTAIOIIHMU
Kpas TIOBEPXHOCTH CKaJbl; (purypa BeIToHEHA ¢ 3 dexToM mepcrektuBhl. CripaBa €€ OKpYKaroT MY>KIH-
Ha, KEHIIIMHA U peOEHOK B 1I03aX MOYUTAHUS; CIIeBa N300paKEHBI JIBa YellOBeKa, NEISIIUIcs B Typa U3 IIy-
Ka U MOpaKaloIni APOTHKOM, a TaKxke TpHu cobaku (?), TOTOBbIE HAOPOCHUTHCS Ha 3Beps. B meTpormudax
HOxHoro Kazaxcrana apxanueckoro neproza U 3Mmoxu OpoH3bl OBIK MpeAcTaBiIsIeT Hauboee 4acTo n3o0-
pakaeMblii 00pa3, TMOJHOCTHIO MCUE3HYBIIMH M3 perepryapa JHUIIb ¢ BEIMHPAaHHEM CaMOTO JKHBOTHOTO
okono 3000 ner mazanm [Sala 2008:155—158]. PaccmarpuBaemasi KOMIIO3HUITHS B Ka4€CTBE CHHEKIOXU MO-
KET BBIpaXKaTh JIBE MPOTUBOIOJIOKHBIC TEHICHIIMU B OTHOLICHWU YEJIOBEKA M JKUBOTHOTO MHpA: CpEeId
AHTPONIOMOP(HBIX U300paKEHUH ITO KOHTPACT MEKAY YOUBAIOIIMMH 3BEPSl M U3BSBISIONINMH JIIO0OOBB,
KOTOPBIi IPOBOLIUPYET CMEPTh U O0OKECTBICHHE )KEPTBEL. B KOHEUHOM HTOT'€ CHHEKI0Xa, 3aMEHSIs LICHT-
PaNbBHEII MepCOHAX Ha OBHA, a 3aTeM Ha YeJIOBEeKa, U YCHUJINB aOCTPAaKIIHIO, IIepernuia B MeTadopy U cTana
IIeHTpaIbHOM NKOHOH ((hUKcHpoBaHHAS MeTadopa) XpHUCTHAHCTRA.

4. Memonumus: nunetinvle Gueypsl K03108, CONAPHBIL Kpye U namua,; 2opvl Kynocabacel, ywenve 2;
no3omss opownsa (1200-800 ee. 0o n.5.) (puc. 4). KoMno3uiys TUHEHHBIX KO3JIOB U TEOMETPUICCKUX (hu-
T'Yp BBINOJTHEHA HAa BEPTUKAJIBHON MOBEPXHOCTH, BAOJIb KOTOPOIi MO AHY YILENbsl IPOXOAMUT TponuHKa. Po-
ra OBell U KO3JIOB, KaK M3BECTHO, UMEIOT TOJMYHBIC KOJIbIIA, PETYASIPHOCTh POCTa KOTOPHIX B IOMCTOPUYE-
CKHE BpeMeHa MoIvIa ObITh HAaWITydIIeld Mepoi MoCIIeIoBaTeIbHOCTH COTHeUHbIX JieT [Sala 2008: 159-161].
B smoxy OpoH3BI 3TO Ka4eCTBO MPHUAAET N30TOIHH POTa-COJHIIE KOHKPETHBIN XapaKkTep, KOTOPBIA BMeCTe
C KOHJICHcaIMel o0pasa CoNHIa B BUIE TISITHA, H300pakaeMOTo MEKAY POTOB KUBOTHBIX, MO3BOJISIET KiIac-
CU(QULMPOBATh JAaHHYIO KOMIIO3UIUIO KaK METOHMMUIO. HakoHel, pora MOTYT OBITh CCHUIKOH HE TOJBKO
Ha MX XPOHOMETPHUYECKYIO0 (DYHKLHMIO, HO M Ha COJIHEYHBIN LIUKJI KaK TeHepaTop U PereHeparop >KHU3HH,
MIEPEeBOMAAIINI 0a30BYI0O METOHUMHUIO B CHHEKIOXY. Takoll XpOHOMETPUYECKHI XapaKTep MPUAaET poram
OYeHb MIMPOKHI CEMaHTHYECKWH MOTEHIHAT M ONaronpUsATCTBYET WX WCIOIB30BAHUIO TO3[HEE B KOH-
TEeKCTe OoJiee aOCTPaKTHBIX POpPM Kak MeTadOphbl U CUMBOJIA.

5. Memacpopa: nyunux ¢ uneepmuposanuvim ganrocom; Apnaysen, epynna 9; nepuoo cpeowneii 6pon-
361 (1600—1200 22. 0o m.2.) (puc. 5). U300paxxeHue Ty4HHKa BBIOMTO Ha BEPTHKAJIbHOW KPAcHOM IIOC-
KOCTH B KOHTEKCTE KPYITHOM KOMIIO3HMIIMK aHAJIOTWYHBIX PUCYHKOB. MHBepcHsI MKOHOTpaUIECKUX dJie-
MEHTOB CTpena-(hamioc BHOCUT B KapTHHY HEpeabHBIN SJIEMEHT, NCKITIOYAIONNA KITacCH(UKAITUIO ero
puTOopuuecKuX (GOpM Kak KOHKpPETHBIX. DakT, 4To MMeeTCs JIUIIb MOP(OIOrHUecKas CXOKECTh MEKITY
JBYMsI BUJJAMU IPOHUKHOBEHUSI, IENIAeT JaHHYI0 PUTOPUUECKYI0 (opMy HEe coBceM aOCTpPaKTHOH, a mepe-
XOJHOH OT KOHKPETHOTO K a0CTpakTHOMY. DT0 MeTadopa, IpUIKChIBaloLIas HEYJOBUMBIE CBOMCTBA Yepes
3ameHy. OHa MPHUITHUCHIBAET CTPeEJie CBOMCTBO (aiioca, a (paymioc moayyaeT CBOHCTBO CTPEIBL: MTOMYEPKH-
BaeTCs CEKCYaIbHBIN aCIEeKT OXOTHI U aCTIEKT OXOTHI B CEKCe.

6. Adcypanasi KoHCTPYKUMS-1: owads ¢ poeamu, Tameanv, epynna IlI; no3onss 6ponsa (puc. 6).
B nepuon nozaneit 6poH3bl B nerponmdax Kazaxcrana mosBIsIOTCS TIepBbie 00pa3bl M KOMITO3UIIUU C
anemMeHTamu abcypra. OTTaikuBasick oT MeTadopbl, B KOHEYHOM UTOTE OHM JOCTUTAIOT YPOBHs 0003HA-
YeHHs KadecTBa. JTO sIBIICHHE JEMOHCTPUPYETCs Ha 00pa3ax poraroi JIomaay u poraroro Bepomona. OHu
CO3/IaBAIMCH Cpa3y WIIH, 9TO OBLIO MPOIIIE, KaK B pacCMaTpUBaEMOM CIIydae, TOITy4YeHbI TUIIb JOOaBICHHU-
€M POTOB K YK€ CyIIECTBOBABIIEMY H300PaKEHHIO )KMBOTHOTO. B TO Bpems n3o0paxeHne ObYbUX, KO3-
JUHBIX U 6apaHbUX POTOB OBLIO CIIOCOOHO KOHJEHCHPOBAThH Ye€pe3 METOHUMHIO H CHHEKIOXY CMBICI Hec-
KOJIBKHX 03HaYaeMbIX U BBIIONHSATH BHICOKYIO CEMaHTHYECKYIO pOJIb B penepTyape. 3aTeM, C MOJHBIM O0-
MAaIlTHUBaHUEM W MCIOJIh30BAHUEM JIOMAaH, e€ 00pa3 BOIIEN B CEMaHTUYECKHI KOCMOC B Ka4eCTBE TJIaB-
HOTO CIO’KETa, 3aMEHHUB B 3TOHW posii 00pa3 BeIMEpIIEro Typa. B mporecce aToro mepexoaa, Jomanb Hac-
JiefoBaia pora Typa (1 Jake Ko3Jia) U BMECTe C TEM — BCE BO3MO)KHBIE H30TOIUH: XPOHOMETP COTHEYHOTO
roza, o0pa3 COIHEYHOTO MUKJA U T.J1. B pe3ynbrare JpeBHUE KOMITO3UIIMU C POraMU, Urpast pOjiib CHHEK-
JIOXH, IPEBPATUIINCh B KOHCTPYKLIMHU aOcypaa. Jlaxke He coBceM abCypaHBIE, TOCKOIBKY ABa MalCHBKHX
PEIUKTOBBIX POra Kak-TO 0OHApyXKMBAIOTCS MOBEPX deperna Jomau!
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€Ta/10 K03J10B; ropsl Emkuonsmec, ymeise 13; panHee :kene30, rynHHckuii mepuon (200 r. 1o 1.3. — 500 r. H.3.).

Fig. 1. Denotation (imitative analogy):
flock or herd of goats / Eshkiolmes Valley-13 / Early Iron Hunnic period (200 BC- 500 AD).
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Puc. 2. Cunexnoxa-1: 0bIk-TYp; ropsl Ky/kabdacsl, yueabe 4; apxanunblii nepuon (1o 2000 r. 1o H. 3.).
Fig. 2. Synecdoque-1: auroch / Kuljabasy Valley-4 / Archaic period (before 2000 BC).
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YP B OKpY:KEeHHH MOJISIIIUXCS M Hanajaaouux; ropel Kykatacel, ymense 4;
cpennsist 6pon3za (1600-1200 rr. 1o H.3.).

Fig. 3. Synecdoque-2: auroch surrounded by worshippers and killers / Kuljabasy Valley-14 /

Middle Bronze period (1600-1200 BC).
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Puc. 5. Meradopa: 1y4HMK ¢ HHBepTHPOBaHHBIM (asiocom; Ap-
nay3eH, rpynna 9; nepuon cpeaseii 6ponssi (1600-1200 rr. 10 H.3.).

Fig. 5. Metaphor: archer with arrow and phallus in inverted posi-
tions / Arpauzen Group 9 / Middle Bronze period (1600-1200 BC).

Puc. 4. MeroHumus: JuHeiiHble (GUTYPBI
KO03JI0B, COJIAPHBIA KPYr M NSTHA; TOPbI
Kymxabachl, ymeiabe 2; Mo3AHAA OpoH3a
(1200-800 rr. 10 H.3.).

Fig. 4. Metonymy: linear goats, solar circle
and spots / Kuljabasy Valley-2 / Late Bron-
ze period (1200-800 BC).

Puc. 6. Adcypanast koHcTpyKnus-1:
Jomafb ¢ poramu; Tamrassl, rpynna I1I;
Mo3/IHAA OpoH3a.

Fig. 6. Absurd construction-1:

| Puc. 7. AGcypanasi KOHCTpyK-
| IUsI-2: YeJIOBEK C XBOCTOM;

| ropbl Kymxa0acel, ymeiuse 3;
| nmepuoj cpeaHeil OpoOH3BI.

. Fig. 7. Absurd construction-2:
tailed humans / Kuljabasy

| Valley-3 / Middle Bronze

| period (1600-1200 BC).




7. Abcyponasa koncmpykyusa-2: yenosex ¢ xgocmom, copwl Kynocabacwi, ywenve 3; nepuoo cpeoueii
oponswl (puc. 7). [lomoOHO TOMY, Kak pora J00aBIsUTUCH K N300PaKSHUIO JIOIIAAN B TICPUOJ TIO3HEH OPOH-
3B, TAKXKE M XBOCT YaCTO JOOABISLIN K M300PKEHHUIO YeJIOBEKa B MEPHOJ paHHEH-cpeaHei OpoH3sl. [1o-
yemy? Pora u XBOCTBI — 3TO /iBe yAITMHEHHBIC TOABIDKHBIE KPAHNE YaCTH MHOTHX KPYITHBIX MJIIEKOTIHTAI0-
HIMX, ¥ YK€ B TEUCHHE apXaudHOTO MEPUOJia B PUCYHKaX OBIKOB U T€ U APYIHe M300pakalli MpeyBeIHIcH-
HO OOJIBIIMMHU, UCTIONB3Ysl TPEIIMHBI CKaJbHOM moBepxHOCTH. Bynyun Hanbonee MOABMKHBIMU YacTSIMH
Tena, 0COOEHHO XBOCT, B HACKAJIBHOM MCKYCCTBE OHHM UTPAIOT POJIb KaHala KOMMyHHMKauu. JleficTBurens-
HO, 00a opraHa obnamaroT cnenuduaeckod HHHOPMATUBHON PONBIO: POTa C WX JIUTEIHFHBIM PHUTMOM —
JUISL I3MEPEHUS COTHEYHOTO IHKIIA; XBOCT C €r0 OBICTPHIMU BHOpAUSAMH — B poyi Hanbonee 3G heKTHB-
HOTO KaHaJIa KOMMYHHKAIIUH MEXKY )KHBOTHBIMH MIJIH MEKAY KUBOTHBIMH U YEJIOBEKOM.

B Teuenue mepuona paHHeW-cpenHed OpOH3BI pora M XBOCT B HaCKaJbHOM TBOPYECTBE CTAHOBSTCS
YaCTHIMH JIEMEHTAMHU B M300paKEHMSIX YenoBeKa. M30Tonms 4enoBeK-XBOCT SBISETCS, BEPOSITHO, CaMON
IpeBHEH abCypIHOW KOHCTPYKIMEH... W, OTATH ke, He coBceM abcypaHoi. C OmHOM CTOPOHBI, HAJTHIHE
WA OTCYTCTBHE POTOB CIY’KUT XOPOIIUM KpUTEpUEM pa3ndeHus Jomaaen (1 BepOlrooB) OT Bcex Mpo-
YHUX KPYMHBIX MJICKOMUTAIONX, @ HAJTMYUE WIH OTCYTCTBHE POrOB M XBOCTA — JJISl pa3IMYCHHUS YeIOBEKa
OT JKMBOTHBIX; HECOOIIOACHUE 3TOrO0 KPUTEpHUs co3faeT abcypAaHocTh. OMHAKO, C APYrod CTOPOHBI, 3TOT
TTO3BOHKOBBIN OTIEN €€ IPUCYTCTBYET B YEJIOBEYECKOM TeJe: ero MeTaoprueckoe mpeyBeTnIeHne yKa-
3BIBACT U IK3aJIBTUPYET SHEPTHIO M CHITy KOMMYHUKAIMH, UCXOJSIIYIO U3 HAIlleH MPUHAIIC)KHOCTH K KH-
BOTHOMY MHPY.

Tot ¢dakt, yTo abcypaHbie H300pa’KeHUsT POraThIX JIOIMAACH U XBOCTATHIX JIIOACH SIBUIINCH Pe3yibTa-
TOM TIpréMa TPEyBEINYCHHUs, IOAUYEPKIUBACT KOHKPETHYIO CBSI3b, BCE €IIE CYIIECTBYIOIIYIO MEXIY IBY-
M 3JIEMEHTaMHU H30TOMUHU. PakT TO, YTO YPEe3MEPHOCTh MPEYBETNICHUS BeET K abcypaHOCTH, MeTado-
PHUYECKH MPETeH/Iysl HA KAaUeCTBEHHOE pa3jIniKe: OTINYHE YeJIOBEeKa U JIOMIAH OT MPOYETO MUPa HKHBOT-
HBIX. 3a4dacTyto, MeTaopsl U aOCypAHbIE KOHCTPYKIHMHU CIIYKaT JUIs OOJerdeHus BBIPaKEHUS] CMYTHBIX
MIPEeTEeH3UH aBTOPOB.

8. Abcyponas xoncmpykuyus-3: conosa-rabupunm, eopvl Kynoicabacwi, yuenve 19; nozonss opousa
(1200-800 2. 0o n.3.) (puc. 8). JIpyrum BaXHEHITUM TPUMEPOM a0CYPIHON KOHCTPYKIIUU TTO3THEH OpoH-
3Bl CITYKHT 00pa3 TaKk Ha3bIBAEMBIX «COJHIIETONIOBBIX». VX oTHOcHTensHO MHOTO B Tamrainst (Kazaxcran)
u Caiimansl-Tame (Keipreicran), umerorcst Takxke B Kymxabacel, Emknonsmece n baiikonype. 9To an-
TpormoMop(dHBIE TIEPCOHAXH C HEOOBIYHOW (POPMOIl TOJOBBI, COCTOAIIEH W3 KOHIICHTPHUYECKHX KPYTOB
W/WH JTydel, 9TO ¥ JaJi0 UM Ha3BaHWe. B NeHCTBUTENFHOCTH, KaXaas U3 3THX TOJIOB IMEET CBOM CTICIIH-
¢udeckuit xapaxkrep, 0 GopMe OTHOCSIIUICA K IMUPOKOMY IHANa3oHy CYO-KPYTOBBIX OOBEKTOB THIIA
COJIHLIE, 3BE3/IbL, aypa, Iy4H, BoJock U T.A. B Kymkabace! HaliieHa yHUKaIbHAS XOPOIIO COXPAaHUBILASICS
anTpornioMopdHas ¢urypa «conHieromnoporo». M3odpaxenne BricoToi 60 CM, BEITIONHEHO B JMHEHHOMN
maHepe. Ourypa uMmeet 4 pyKu U HedpeTupoBaHHEIHN (hamwtoc. [onoBa B Bue mabupuHTa, Harogo0ue meT-
pornuda, ooHapyx)xeHHOoro B Kymxkabacel B OfHON U3 cocemHuX aoiuH (puc. 9), a Taxxe u3 Caiimanbl-
Tamra. Jlaxke B 3TOM cilyyae aOCypAHOCTDH TOJIOBBI-Ta0MpUHTA HE KPUTHYHA, TaK Kak gopma JabupuHTa
MOP(HOJIIOTHIECKH TMOJ00HA JaTepabHBIM CEKIMSIM YelIOBEYECKOro MO3ra W MeTadOpUYECKH XOpOIIO
MIPEJCTABISAET CIOKHOCTh YEJIOBEYECKOTO MBINUICHUS. B 11eoM, B TeueHHe mo3faHei OpOH3BI HapsLy C
UCIIONIb30BaHUEM MeTa(ophl U aOCTPAKTHBIX MEHTAJILHBIX ONepallnii, HacKaJbHbIe W300paXKeHUsI CTaHO-
BSITCSI CBUICTEIISIMU BIYMUMBOTO HHTEPECA YeJIOBEKa K COOCTBEHHON MEHTAJILHOCTH.

9. Cumeon: onenv ¢ nodoeHymuimu Hoeamu, Tameanvl, epynna V; pannee dicene3o (caxckui nepuoo,
800-250 e2. do n.3.) (puc. 10). C HagaroM cakCKOTO TIepHo/Ia XapaKTep «O3HAYAIOIIETr0» pernepryapa met-
poriQOB U €ro OTHOIIEHHE C CEMaHTHYECKIM KOCMOCOM MEHSIETCSl COBEpIIeHHO. PemepTyap pe3ko Cok-
pamaercs ¢ 30—50 croxkeToB u ciieH 10 8—10 1 npakTUUESCKH OrpaHHueH U300paKeHUSIMY 0apaHOB U KO3-
JIOB, OJIEHEH M XMIIHUKOB. HO OIHOBpEMEHHO C 3TUM MPOUCXOAUT Pa3BUTHE PUTOPUUYECKHX (HOPM OT ae-
HOTaTHBHBIX K aCCOIIMATUBHBIM, TO3BOJISIFOIIMM YBS3aTh HEOONBIIOE KOJMYECTBO O3HAYAIOUINX C IIHUPO-
KHM CIIEKTPOM BO3MO)KHBIX CBOWCTB O3HaUYaeMbIX. [1eTporudsl CTaHOBATCS CUMBOJIOM M dMOIeMoi ((puk-
CUPOBaHHBIN CUMBOJI) CBOHCTB aOCTPAaKTHOTO KOCMOCA.

[NosiBneHre abCTpaKTHBIX CHMBOJIOB CBHJIETEIBCTBYET O ITyOOKOW SMOXaNbHOM MepeMeHe, COpPOBOXK-
JIaBIICH BO3HUKHOBEHHE apHCTOKPATUIECKOTO KiIacca MOOMIIBHBIX BOOPY>KEHHBIX MACTYXOB, MaTPHapXaib-
HOTO M CTPaTU(UIIMPOBAHHOTO, OPTaHN30BAaHHOTO HA TEHEAIOTUH ¥ KyJIbTe MpeaKkoB. Mup neTporinoB
TEpsieT CBOIO IEHTPAIBbHOCTh U CTAHOBUTCS dMOJIEMaTHYECKON MOAJIEPKKON BITEUATIISAIONICH morpedatb-
HOH KyNbTypanu3alyu Janamadra, 1ess 3Ty GyHKIUIO ¢ TOAOOHBIMU 00pa3aMH B METaJLIOILIACTHKE.
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N3ob6paxeHune nexalero ojieHs ¢ MOJOTHYTHIMA HOTaMH U BBITSHYTOM KIIFOBOBUIAHON MODPIOH MOfA-
BWIOCH B KoHLE Il ThIC. 0 H.5. Ha morpebanbHBIX cTenax 3amagHoii MOHronuy, a ciycTsl HECKOJIBKO Be-
KOB PacipoCTpaHUIOCh KaKk CUMBOJI KOCMOCa JAPEBHUX CAKOB MOYTH BO Bcer LlentpanbHoit A3uu. Bmec-
T€ C OJIHOBPEMECHHBIMHU M 00Jiee MHOTOUMCIICHHBIMH H300paXeHUsIMHI O0apaHOB U KO3JIOB PHUCYHKH OJICHEH
WTpaJ¥ POJIb CUMBOJIA, YTO MOATBEPKAACTCS CTaHIapThU3anueil PopMbl Tena U MPUCTPACTHEM K T€OMET-
PUYECKOMY PaCHOIOKEHUIO0 HECKOJIBKUX PHUCYHKOB. KOMMO3WIMM XWITHUK-)KEPTBA BCTPEUAIOTCS TAKKe
4acTo, YKa3blBasi Ha KOHICTIUIO MUPA, YIPABIIEMOI0 MPOTHBOOOPCTBYIOIIMMH MTPUPOIHBIMU CHUITAMHU.

CumMBonyeckasi aza ocinalisercss K KOHI[y CaKCKOTO IEpPHoa, 3a KOTOPOH CIEeIyIT CEMb BEKOB
yrajKa HaCKaJIbHOW JKUBOIMCH, CBOJAMBIICHCS K BOCIPOHM3BEICHHIO MPOCTHIX JINHEWHBIX JIEHOTATHBHBIX
00pa3oB Ko31a U Oapana. Bo BckoM cityuae, HaBSI3UMBOE ITOBTOPEHUE Ha CKajax M300pakeHUH ITHX KU~
BOTHBIX TPEICTABISIETCS PE3yIbTaTOM AYXOBHOW SKCTPABEPCHH JAPEBHEN KOJUIEKTUBHOW apXeTHITHYECKON
CTPYKTYpBI. DTOT ()EHOMEH, BO3MOXHO, MPEJCTABISICT OPUTHMHAIBHBI PUTOPHUYECKUA W TICHXHUYECKHUHA
BKJIaJl TYHHCKOTO MEpPHOJa 3MOXH PaHHETO XKeJie3a, KOTOPBIA He yTPaTHl CBOETO 3HAUYEHHs 10 HacTosIIe-
TO BPEMEHH CPEAH COBPEMEHHOTO KOpeHHOTo HaceneHus Kazaxcrana. CumBonnyeckue (GpopMbl BO30OHO-
BJISIFOTCSL B HACKaJIbHOM MCKyccTBe KazaxcraHa B APEBHETIOPKCKHN MEPHOJ BMECTE C HOBBIMH (hOpMaMu
npocomnorpaduueckoro 1 HappaTUBHOTO XapakTepa.

10. Ipoconorpadusi: 6caonux co 3namenem, copvl Kynowcabacwl, ywenve 3, OpesHemopKcKull nepu-
00 (500—-1200 ze. n.5.) (puc. 11). I'oconcTBo TIOPOK B L{eHTpanbHON A3UU MTOBCEMECTHO BO3POJIUIIO K-
JIEKTUYHOE HAyalo B HACKAJIIbHOM HMCKyccTBe. K BO3BpAIllCHHBIM CIOKETaM W CHMBOJMYECKUM (popMam
CaKCKOTO Teprofia JOOABISIOTCS HOBBIE CIOXKETHI U IPOCOTorpaduuecKnue U HappaTuBHbIE (OPMEI, a Tak-
ke pyHnueckue Haanucu. [Ipocomorpadust u HappatuBHble QOpMBI (CHCTEMBI Mpocomnorpaduii) Jerko
00HaApYKUBAIOTCS, TaK KaK OHH SIBIISIOTCS JCHOTATUBHBIMH U YKAa3bIBAIOT HA peasibHOoe o3Hadaemoe. OT
MPUMUTHBHBIX JIEHOTALUI WX OTIMYACT WHIUBHIYaIHMCTHUECKUI W HCTOpHYECKHI Xapakrep. Ha ckamax
3anevyarnieHbl He TOJbKO KHBOTHBIC, HO U aHTPOIIOMOP(HBIE MEPCOHAXKN U COOBITHS TaKHe, KaK BCaIHUK
CO 3HAMEHEM U OPY)KHEM, 0X0Ta C COKOJIaMH, C AETATbHBIM N300pakeHHUEM ITOPTPETOB, OCKIBI M IPYTUX
peasuii ¢ TOMOIIBI0 TEXHUKW TPAaBUPOBKH HA TMIOBEPXHOCTH CKaNbl. BBeleHNE STHX JEHOTATUBHBIX UCTO-
puueckux (GopM MPOUCXOOUT BMECTE C UCIOJIB30BAHUEM JPEBHUX MECTOHAXOXKICHHN MeTpormuoB s
MTOJTUTHYECKOW W BOCHHOW IMPOIAaraHpl IyTeM arpecCHBHOTO HCIIONB30BaHM HanOoiee JOCTYIHBIX MO-
BEPXHOCTEMH, 4aCTO MEPEKPHIBAHUEM H TIOJHOBIICHUEM/TIEPEIeIbIBAHIEM NPEKHUX PUCYHKOB.

11. Ilpou3seonsHble 3naKu: TUHUY U OKPYICHOCIB, 2opul Kynorcabacul, ywenve 4, anoxa pannezo dice-
aesa (800-200 2z. 0o u.5.) (puc. 12). AGCTpaKTHBIE TPOW3BOJIBHBIC 3HAKU BBIICTISIOTCS IO WX a0CTPAKT-
HOM (hopMe M MHOTIA TI0 CEPUIHOCTH PACHpOCTPAHEHUS; OHHU MIPUCYTCTBYIOT CPEIH METPOTTH(OB KaKI0-
ro mepuoja. DT 3HAKH apXaudecKoro MepHroyia M 3MOXU OPOH3BI YKa3bIBAIOT HA MUCTHYECKHE OOBEKTHI
WM MOTYT UMETh CHHTaKCHYECKHUE CBs3yIoNMe (DyHKINHU. 3HAKU CAKCKOTO M capMmarckoro nepuoaoB (Kym-
xabacbl, Apray3eH) MOTYT OBITH OTHECEHBI yKe K (DOHETHUECKOMY O3HAauaeMOMY M WUTPArOT POJIb JIOTO-
rpaduii (COOTHOCUMBIX C MMEHAMHU CYIECTBUTEINHHBIMHU), cHiDIaborpaduii (cioru) mim anshaderorpa-
¢wuit (andasurHbie GoreMsr). B Takux ciyuasx oHH NPENCTABISIOT cyO-TpadeMarnieckyro paHHiow da-
3y nHucbMa. AOCTpaKTHBIE MPOU3BOJIBHBIE METPONIM(BI-3HAKH, UCIONb3yeMble B KOHTEKCTE XOpOIIO Op-
TaHW30BaHHBIX MUCHMEHHBIX CHCTEM (TpademMaTrHdeckmx), ooperatoT (GopMy B pyHHUIECKOM andaBute
JPEBHETIOPKCKOTO MEprojia ¥ B JalbHEHIIIEM IHUPOKO PACIIPOCTPAHSIOTCS B apaOCKOM aldaBuTe B 3THO-
rpaduyuecKuil mepuoz.

[Ipocomorpadum, cuMBOIBEI 1 HagUCH agacBckor TpagumuH (1600—1900 1T.) SBiIIOT CO00M Mocen-
HIOIO (a3y nerporudpuueckoit aestenbHocT B Kazaxcrane. [Tocne atoro, qpeBHss cucTeMa KOMMYHHKa-
LMY Ha CKajlaX HaXOAWT CBOW KOHEIl, YCTyIas IByM COBPEMEHHBIM CHCTeMaM — Ha Oymare ¥ MUKpOYHIIax.

T

1. SEMIOLOGICAL METHODS IN ROCK ART STUDIES
(R. Sala)

Introduction. In the history of the petroglyphic research in Central Asia only two authors provided a
theoretical contribution to the field of semiological analysis, both in the late 70’ies: Alan Medoev and Jakob
Sher (Medoev 1979, Sher 1980). Medoev introduced pragmatic methods for the study of the environmental
and archaeological context of a petroglyph site, which are largely followed today in Kazakhstan. He also
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Puc. 9. AGcypaHasi KOHCTPYKUusi-3: 1a0upuHT; ropsl KyJi-
:kabacel, yuease 1; no3ausisi oponsa (1200800 rr. 10 H.3.).

Fig. 9. Absurd construction-3: Labyrinth / Kuljabasy,
Valley-1 / Late Bronze period (1200-800 BC).

Puc. 8. AGcypaHasi KOHCTPYKIHUS-3: T010Ba-1a0HPUHT;
ropsl Kymkabacel, ymeabe 19; mo3nusas Opon3a
(1200-800 rr. 10 H.3.).

Fig. 8. Absurd construction-3: labyrinth head / Kulja-
basy, Valley-19 / Late Bronze period (1200-800 BC).

-

Puc. 11. TIpoconorpadusi: BCAgHUK €O 3HAMEHEM;
ropbl Kymxadacel, ymeiabe 3; 1peBHeTIOPKCKHii
nepuoa (500-1200 rr. H. 3.).

Fig. 11. Prosopography: rider with banner / Kul-
jabasy, Valley 3 / Turkic period (500-1200 AD).

o i
Ayt SN g’
Puc. 10. CumBoOI: 071eHb ¢ MOAOTHYThHIMU Horamm; Tam-
rajsel, rpynna V; pansee xejie3o (cakckuii nepuon, 800—
250 rr. 10 H.2.)
Fig. 10. Symbol: deer in crouch position / Tamgaly
Group-5 / Early Iron Saka period (800-250 BC).

Puc. 12. Ilpou3BoJibHbIe 3HAKU: JIUHUU H OKPYKHOCTB; |
ropsl Kymkabacel, ymesbe 4; 3110Xa paHHero skeJjie3a
(800-200 rr. 70 H.3.) |

Fig. 12. Arbitrary signs: lines and circle / Kuljabasy valley |
4 / Early Iron period (800-200 BC). |
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developed a brilliant methodological exposition of the steps for the study of syntactic elements (called
figurative or spatial by the author), going from locational and spatial factors down to the complex analysis of
compositions and forms: this part of his work is most brilliant but still poorly understood. Intuitionally rich
but poorly structured is his approach to semantic analyses. Very disputable are some very early chronological
attributions. Sher introduced 2 main semiological contributions. He elaborated formal methods for the
analysis of the iconographic style, intended for the stylistic classification of the whole petroglyph record, a
contribution which is largely followed today. And, in the semantic field, he developed the study of analogy
between images and written formulas in order to use their indirect literary context. Today semiotic research
on petroglyphs is more or less inexistent, substituted by intuitive interpretation for popular diffusion. The
main attention is dedicated to methods of documentation and conservation, which eventually will favor a
new start of formal analyses.

1. Theory of communication. Any act of engraving or of reading a sign happens within a process
of communication made of 6 elements: source, coding, message, channel, decoding, receptor [Shannon
1948]. In the case of petroglyphs:

- Source is the author;

- Coding is the way the author exteriorizes his mental object (vision or concept);

- Message is the engraved image;

- Channel of transmission is the rock surface and the reflected solar light. The nature of the channel
defines 3 main generations of communication systems: the first main channel of communication has been
the stone, followed by paper and finally by microchips;

- Decoding is the way the spectator connects the engraved image with a mental object (vision or
concept);

- Receptor is the spectator

2. Semiology. Referring to petroglyphs, source and coding are lost in the past. Only message and
channel are present. Semiology studies message and channel in order to reconstruct the full process of
communication. The study is done through 3 disciplines:

- pragmatics: study of the relation between message and author;

- syntactic: study of the spatial visual forms of the message in itself;

- semantics: study of the relation between message and code.

The 3 fields are interdependent and partially overlapping each other [Barthes 1964].

2.1. Pragmatics. Pragmatics concerns the cultural background of the author and the material execution
of images [Pierce 1980; Almangaud 1985]. It mainly applies on data external to the message itself and is
supported by disciplines like paleo-geography, archaeology, history, ethnography. Pragmatic reconstruction
is rarely complete but even small details can sort out data important for the semantic analysis. Pragmatics
can be of 3 types, by applying to the:

- environmental and socio-historical context of the author;

- intended and/or effective function and use of the image;

- material execution of the image.

2.2. Syntactic. Syntactic features (spatial forms) of the message engraved on a rock surface are of
2 types and 10 sub-types [Medoev 1979]).

Type 1 - locational features: preliminary choice of pre-existing spatial features:

1. Accessibility to the site (and occasional neighbouring complex of rock art sites);

2. Insertion in the local landscape (and in the occasional surrounding archaeological complex);

3. Architecture of the whole rocky outcrop (and of occasional pre-existing engraved rock surfaces);

4. Character of the natural rock surface: quality, dimension, inclination, colour and desert varnish,
etc. (and of occasional pre-existing cultural engravings),

5. Spatial arrangement of image on the rock surface: centre, periphery, etc.

Type 2 - graphic features: active engraving performance:

6. Technique of removal of rock material: pecking or hammering, scratching or polishing;

7. Style-1 graphic: contour, silhouette, etc.;

8. Style-2 spatial (virtual dimension of the image): 2D, 3D, planes, etc.,

9. Style-3 photographic: size, point of view, attitude (static, dynamic);

10. Style-4 iconographic. primary elements constituting the image [Sher 1980].
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Accessibility, landscape insertion and technique intermingle with pragmatics; photography and
iconography with semantics.
2.3. Semantics.

[ SEMANTICS ]

| |
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The semantic study [Greimas 1966] of the relation between message and code (sign and meaning) is
most complex. What can be clearly seen is the signifier, just a bunch of signs on the rock. What we look for
is the signified, a visual or phonetic element only present in the receiver’s or the author’s mind. Signifier and
signified are both present in the message, indissoluble, forming a significant complex. It is why decoding
is still a possibility.

Petroglyphs are approached as pictographies (pictorial writings) or phonographies, depending if they
are directly related to visual or to phonetic meaning.

In the case of petroglyphs, receiver and source, decoding and coding criteria are far in time and are
rarely the same. Subjective reconstructions unaware of this gap are, at the best, just literary products. In
order to avoid, to reduce or to point out the hidden decoding proclivities of the receiver, the decoding
procedure must be clearly expressed, and widened and sharpened by: a) reference to the context of the
signifier or of an analogue of it, in order to widen the data base of the decoding procedure; b) careful formal
steps in the analysis of the significant complex, in order to sharpen the decoding tools.

2.3.1. Reference to contexts of the message. The message will be related to contexts in order to provide
additional data (mainly of pragmatic nature): or directly to its context or indirectly to other contexts.

2.3.1.1 Direct contexts of a petroglyph image are:

- sets of other engraved messages in spatial or chronological proximity;

- the environmental-archaeological complex surrounding the site [Medoev 1979];

- additional information by ethological data in case of animal and human images, by praxeological
data in case of objects [Sala 2008].

2.3.1.2 Indirect contexts are the ones related to the message through analogy:

- analogy between the message and material objects from archaeological strata of which the context
provides information about chronology and function;

- analogy between the message and /inguistic formulas from ancient texts, providing indirect relation
with their literary context [Sher 1980];

- analogy between the message and objects or actions recorded by ethnographic or historical
documents.

2.3.2 Formal semantic analysis of the message itself. Formal semantic analysis applies to 3 fields of
growing complexity, i.e. to the: a) spatial-chronological repertory: consists in the analysis of molecular
clusters of signifiers (repertories); b) semantic cosmos: consists in the analysis of molecular clusters of
signified (cosmoses); ¢) rhetoric form: consists in the analysis of the atomic relation between signifier and
signified, which is going from 2 extreme cases: from concrete univocal to abstract arbitrary.

2.3.2.1 Spatial-chronological repertory of signifiers. Signifiers can have morphological or, in case of
composition of several single figures, also syntactic-connective nature. On the basis of these aspects, they
can be arranged in clusters. Clusters of signifiers can be established at different hierarchic levels:

- morpheme (minimal unit made of one or more iconographic elements, i.e. legs, tail, etc.);

- single image;

- composition of single images on the same surface;

- group of several engraved surfaces;
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- whole petroglyphic site;

- all precedent cases classed by chronological periods.

To each level corresponds a specific repertory of signs, which is included in the repertory of the superior
level. Repertories change by number and quality of signifiers in space (different sites) and time (different
periods).

2.3.2.2. Semantic cosmos of signified. To each repertory of signifiers is related a correspondent
meaningful set of signified called semantic cosmos. The analysis by statistical methods of the frequency of
the elements of the semantic cosmos will sort out the absolute and relative number of different morphemes
or single images or recurrent compositions of images (scenes). The statistical analysis of the interrelation of
images within scenes shows the existence of compatible associations of single images by dyads, triads, etc
called isotopies; and of incompatible associations. Some single morphemes or images or scenes or isotopies
are more recurrent than others, witnessing the existence, within the cosmos, of a non-homogeneous structure.
The structure of the cosmos can be formalized, bringing to the classification of cosmoses of different type.
In the case of cosmoses of single images, the structure can be homogenous (when all elements appear
with the same frequency) or inhomogeneous, and in this last case it will be characterized by the hierarchy
of different frequencies. In the case of cosmoses of compositions of images, when just considering the
frequency of different scenes, the structure will present the same characters of the case spoken above. But
when taking in consideration the interaction of single figures and isotopies within scenes, the structure will
show more complex and more interesting characters. For example it could be: compact (when all elements
are interrelated each other, i.e. mutually isotopic), mono-centric (when only one image is related with all
the other mutually unrelated images), bi-centric, polycentric; coherent (when not having unrelated subsets,
i.e. without mutual exclusions), bipartite (when having 2 unrelated subsets excluding each other), etc.
The structure of the semantic cosmos changes in space and time, representing a most important tracer of
semantic and cultural changes by region and by historical period.

2.3.2.3. Rhetoric forms. The rhetoric form consists of the specific relation established between signifier
and signified, between repertory and semantic cosmos. In that sense it constitutes the basis of the coding
of the message. As example let’s consider the simplest case of the composition of just 2 images. It is made
of 6 terms: 2 signifiers and 1 relation between them are rhetorically referring to 2 signified and 1 property
between them. Signifiers and relations can be well manifested or hidden; signified and properties can be
present (univocal) or absent (arbitrary), concrete or abstract (ideal or phonetic); properties can be real or
unreal or absurd. The cases are quite various and their variety supports the distinction of forms and families
of forms.

Three families and fifteen rhetoric forms are most significant for the semiotic analysis of petroglyphs:
they are ordered here below from concrete univocal to abstract arbitrary, from denotative of real elements
to connotative of properties and concepts [Molini¢ 1992; Rubrieux 1993].

- Denotation family — when is established identity or similarity between signifiers and signified,
between relation and property. It is the most concrete family. Main forms: denotation (imitative analogy,
occasionally reinforced or diminished as dramatization), metonymy and synecdoque (condensation of
meaning, respectively of a part into a part or of totality into a part), prosopography (denotation of real
personages or events), narrative (sequence of prosopographies).

- Metaphor family — when relation refers to a property which pertains to only one of the two objects
(fragmentation and displacement of meaning). In that way the main accent is put not on terms (denotation)
but on properties (connotation), and the family is transitional between the denotation family (denotative
of concrete elements) and the abstract family (connotative of abstract properties). Main forms: metaphor
(attributing an unreal property), icon (fixed metaphor), absurd construction (metaphor attributing an absurd
property), allegory (system of metaphors).

- Abstract family — when relation and property don’t pertain to any of the objects, so that they play as
abstract, from symbolic (of properties or ideas) to arbitrary. Main forms: symbol, emblem (fixed symbol),
mythem (system of symbols where terms are unreal but sensuous), myth (narrative sequence of mythems);
and finally ideography (system of symbols where the signified is an unreal or abstract idea) and arbitrary
sign. The last two forms, when referring as phonography to a phonetic signified, provide scripture as basis
for writing. Depending from the unit (gramma) to which they apply (name, syllable, single phonemes) they
can be logographs, syllabographs, alphabetographs.
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Table 1. Graphic of main rhetoric families and forms.
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Table 2. Rhetoric forms and mental operations.
Each of these rhetoric forms, because built through semiotic logical procedures, is correlated with
different mental logical operations [Piaget 1967, 1968], with different space-time conceptions and with
different unconscious oneiric transformations [Freud 1901].

mental operations

rhetoric forms

Mental logical operations

Denotative family forms are connected with pre-operative and operative-concrete logi-
cal operations

tions

Metaphor and abstract family forms are connected with operative-abstract logical opera-

Space-time conceptions

Denotative family forms are connected with pragmatic conceptions of space and with
cyclical conceptions of time

Abstract family forms are connected with abstract linear conceptions of space-time

Unconscious oneiric

Denotative forms are connected with dramatization

transformations

Synecdoque, metonymy and symbol with condensation of meaning

Metaphor and abstract construction with fragmentation and displacement of meaning

Table 3. Rhetoric forms and petroglyph images in Kazakhstan.

rhetoric forms ordered from con-
crete to abstract

petroglyph samples

period

denotation

flock of linear goats; horse and rider

every period, Early Iron Hunnic

prosopography, narrative

warrior with banner

Turkic

metonymy ringed horns with solar point in Early-Middle Bronze
center

synecdoque bull as condensation for rain cycle; | Archaic, Early-Middle Bronze
deer as condensation for vegetation
cycle

metaphor bow and arrow for sexual inter- Middle-Late Bronze

course

absurd construction

horned horse, sun-head

Late Bronze
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rhetoric forms ordered from con- | petroglyph samples period
crete to abstract

symbol animalistic style deer or predator for | Early Iron Saka, Turkic, Adai
abstract qualities

arbitrary sign writing Turkic, Ethnographic

Rhetoric forms, when ordered by historical appearance in petroglyph images, show the following
succession:

rhetoric form historical period absolute date
ordered by time of appearance

synecdoque, denotation Archaic period before 2000 BC
metonymy Early-Middle Bronze 2000-1200 BC
metaphor Middle Bronze 1600-1200 BC
absurd construction Late Bronze 1200-800 BC
symbol Early Iron Saka 800-200 BC
prosopography , narrative Turkic period 500-1200 AD
arbitrary sign, writing Turkic and Ethnographic period 500-1900 AD

The historical development of rhetoric forms follows quite precisely a trend of growing abstraction.
But two interesting exceptions are remarked: synecdoque (condensation of totalities into parts) anticipates
metonymy (condensation of parts into parts); and prosopography appears almost as last, evidently growing
together with anthropocentrism, individualism and historical consciousness.

Correspondently, the historical development of rhetoric forms points to an analogous development of
mental operations, i.e. a progression of:

- mental logical operations from pre-operative (Archaic) to operative concrete (Early-Mid Bronze) to
operative abstract (Late Bronze, Early Iron);

- space time conceptions from concrete cyclical (early periods) to abstract linear (Turkic);

- unconscious oneiric transformations from dramatization and condensation (Archaic, Bronze) to
fragmentation and displacement of meaning (Late Bronze).

The detection of rhetoric forms in petroglyph images and scenes is sometimes exposed to ambiguities.
Ambiguities mainly appear in case of rhetoric forms based on omission and condensation of part of the
signified. The distinction between the denotation of a single image and the condensation by metonymy
or synecdoque of the meaning of two images into one of them can only be detected by the presence of
secondary signs or by contextual considerations. The same can be said about symbols, which can be surely
distinguished from denotation only when are repeated and fixed as emblems.

The easiest forms to individuate are metaphors and absurd constructions, because based not on
omissions but on evident unreal or absurd relations. Anyhow the border between unreality and absurdity,
between metaphor and absurd construction, can sometimes be quite fuzzy. Clear are also prosopographies
and narratives: the first because their realistic details, the second because their sequential alignment.

2. SAMPLES OF RHETORIC FORMS
FROM THE KAZAKHSTAN PETROGLYPH ARCHIVE
(J.M. Deom)

Here below are analyzed 11 petroglyph samples of rhetoric forms, provided with picture and commentary
[about the petroglyph archive of Kazakhstan, see: Kadyrbaev et alia 1977; Rogozhinskyi 2004; Sala R et
alia 2005; Tashbaeva et alia 2001].

1. Denotation (imitative analogy): flock or herd of goats/Eshkiolmes Valley-13/Early Iron Hunnic
period (200 BC — 500 AD) (Fig. 1). Given the absence of any other sign or contextual element widening the
semantic reference, this composition of mid size linear goats can be interpreted as a denotation by imitative
analogy of a flock or a herd of goats. The same simple figure, in presence of other signs or contextual
elements, could represent more complex concrete forms like metonymy and synecdoque, or more abstract
forms like symbols and emblems. The rhetoric form of denotation is present in some degree during all
historical periods but, due to its extreme simplicity, becomes predominant during phases of decay and
simplification of the petroglyph performance, like the Early Iron Hunnic period in Kazakhstan.
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1. Denotation (imitative analogy): flock or herd of goats/Eshkiolmes Valley-13/Early Iron Hunnic
period (200 BC — 500 AD) (Fig. 1). Given the absence of any other sign or contextual element widening the
semantic reference, this composition of mid size linear goats can be interpreted as a denotation by imitative
analogy of a flock or a herd of goats. The same simple figure, in presence of other signs or contextual
elements, could represent more complex concrete forms like metonymy and synecdoque, or more abstract
forms like symbols and emblems. The rhetoric form of denotation is present in some degree during all
historical periods but, due to its extreme simplicity, becomes predominant during phases of decay and
simplification of the petroglyph performance, like the Early Iron Hunnic period in Kazakhstan.

2. Synecdoque-1: auroch/Kuljabasy Valley-4/Archaic period (before 2000 BC) (Fig. 2). This kind
of image of auroch is typical of the earliest Archaic petroglyph executions of the Chu-Ili mountains. It
is realized by pecking technique on horizontal rectangular surfaces hidden in a shadowing corner of the
rocky outcrop, in very large size 2 m long, with contour lines and square striped body, 2-dimensional but
with 4 legs. Horns and tail are prolonged into cracks of the rock; male and female sex organs are evidenced
and urinating. The morphological similarity between the signifier’s body and the rectangular shape of the
rock surface, and the presence of elements underlining the intimacy of the image with the underground
dimension, make suspect the presence of a synecdoque, i. e. the representation of an object referring to the
entire world to which it pertains. In this case the signified could consist of 2-3 variants of synecdoque, not
so different from each other. It could be the humid fertile underground world together with the vegetation
and animals that is generating, among which the auroch incontestably represents the biggest in size and the
most humid. It could be the groundwater and springs that in the Kuljabasy valley represent the only water
resource supporting the life of aurochs, animals and humans. It could even be the whole hydrological cycle,
of which in arid landscapes groundwater represents a main phase [Sala 2008].

3. Synecdoque-2: auroch surrounded by worshippers and killers/Kuljabasy Valley-14/Middle Bronze
period (1600-1200 BC) (Fig. 3). This splendid composition is engraved on a vertical surface framed by an
astonishing landscape view. It consists of figures of animals and humans realized by hammering technique
in a 3-dimensional space as silhouettes endowed with voluminous effects. The central and largest figure is
the one of an auroch realized in large size and perspective effects, with prolonged horns reaching a crack
of the rock. It is surrounded on the right by a man, a woman and a child, in worshipping attitude; and
on the left aggressed by 3 animal predators and pierced by 2 humans with spear and bow. The auroch in
South Kazakhstan, during the Archaic and Bronze period, represents the most frequent petroglyph image
and will totally disappear from all repertories after this species became here extinct around 1000 BC. The
composition seems to refer, as synecdoque, to the presence of two opposite trends in the relation between
humans and animals: a contrast, within the human species, between killers and lovers, which provokes
death and divinization of the victim. Eventually this synecdoque, by changing the central personage from
auroch to ram and then to human, and by finally growing in abstraction, transformed into a metaphor and
became the central icon (fixed metaphor) of the Christian religion [Sala 2008].

4. Metonymy: linear goats, solar circle and spots/Kuljabasy Valley-2/Late Bronze period (1200-800
BC) (Fig. 4). This composition of linear goats and geometric signs is engraved on a vertical surface along
the bottom footpath of a small valley. Horns, particularly the ones of ovi-caprides, have the peculiar quality
to grow annually by regular rings so that, during prehistoric times, they surely provided one of the best
measurements of the succession of solar years [Sala 2008]. This chronometric quality of the horns, during
the Bronze age, confers to the isotopy horns-sun a concrete character that, together with the condensation
of the sun image as a spot between the horns themselves, allows classifying this composition as metonymy.
Occasionally horns could refer not just to their chronometric function but to the solar cycle as generator
and regenerator of life, developing the basic metonymy into a synecdoque. This chronometric character
endowed horns of a very wide semantic potential and favored their later use in the context of more abstract
forms as metaphors and symbols.

5. Metaphor: archer with arrow and phallus in inverted positions/Arpauzen Group 9/Middle Bronze
period (1600—-1200 BC) (Fig. 5). This image of archer is engraved on a vertical red surface in the context
of a large composition of analogous personages. The inversion of the iconographic elements arrow-phallus
brings to the image an unreal element that excludes the classification of its rhetoric form as concrete. The
fact that a similarity of just morphological nature is established between the two kinds of penetration
makes this rhetoric form not totally abstract but transitional between concrete and abstract. It is a metaphor,
attributing subtle unreal properties by substitution. It is attributing to the arrow the subtle property of the
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phallus; and to the phallus the one of the arrow: it emphasized the sexual aspect of hunting and the hunting
aspect of sex.

6. Absurd construction-1: horned horse/Tamgaly Group-3/Late Bronze period (Fig. 6). During
the Late Bronze period the petroglyph archive of Kazakhstan sees the first appearance of images and
compositions endowed with absurd elements. They occasionally developed from metaphors by pushing too
far the expedients for signifying a property. Images of horned horses and horned camels are representative
of this phenomenon. They have been engraved totally anew or, more simply, like in the case of this picture,
horns have been just applied on a more ancient horse image. At that time horns of bovine and ovi-capride
were able, by metonymy and synecdoque, to condensate the meaning of several signified and played a very
high semantic role in the repertory. Then, with the full domestication and use of the horse, the image of
this animal entered the semantic cosmos as main subject, substituting in this role the image of the extinct
auroch. In the transition, the horse inherited the horns of the auroch (even the ones of the goat) and, with the
horns, all their possible isotopies: chronometer of the solar year, representative of the solar cycle, etc. As the
result the ancient horn compositions playing as synecdoques changed into absurd constructions. Not even
totally absurd because two little relict horns are anyhow detectable on the top of the horse head!

7. Absurd Construction-2: tailed humans/Kuljabasy Valley-3/Middle Bronze period (Fig. 7). Like
horns are applied to the horse during the Late Bronze period, in the same way tails have been often applied
to images of men during the Early-Middle Bronze. Why unreal elements like horns and tail? Horns and
tails are similar in representing the two thin mobile extremities of most of the big mammals; and, already
during the Archaic period, on auroch images, they have been both submitted to anomalous augmentation
in order to reach cracks of the rock surface. They also are, particularly the tail, most mobile parts and good
communication channels. In fact the two organs are both endowed of special informational functions: the
horns, with slow changes, measure the cycles of the sun; the tail, with its rapid vibrations, play as most
effective channel of communication between animals and between animals and humans.

During the Early-Middle Bronze both organs are often applied to human figures. The isotopy man-
tail is possibly the most ancient absurd construction...and, again, not totally absurd. On one side, the
absence or presence of horns is a good criterion for differentiating horses (and camels) from all the other big
mammals; and the absence or presence of horns and tails for differentiating humans from animals: and the
violation of this criterion makes absurdity. But on the other side four-five tail vertebrae are still remaining
in every human body: their augmentation is just metaphorically pointing to and exalting the energy and
communication power that comes from our pertaining to the animal world.

The fact that the absurd images of horned horses and tailed humans are just the fruit of augmentation
underlines the slight but concrete link still existing between the two elements of the isotopy. The fact that,
by excess, this augmentation turns into an absurdity underlines, metaphorically, a pretended qualitative
difference: the difference of horses and humans from the rest of the animal world. Very often metaphors and
absurd constructions are introduced for supporting the expression of unclear pretensions.

8. Absurd construction-3: labyrinth head/Kuljabasy, Valley-19/Late Bronze period (1200-800 BC)
(Fig. 8). Another very important sample of Late Bronze absurd construction are the so-called sun-head
images. They are relatively numerous in Tamgaly and Saimaly-Tash (KG) but present also in Kuljabasy,
Eshkiomes, Baikonur. They consist of anthropomorphic personages with abnormal head, made of concentric
circles and/or rays, from which comes their denomination. In reality each of these heads has its specific
character morphologically related to a wide class of sub-circular objects like sun, stars, auras, rays, hairs,
etc. The anthropomorphic image of Fig. 8 has been recently discovered in Kuljabasy and is relevant for its
excellent state of conservation. It is 60 cm high with linear body, non erected phallus and 4 arms. The head
is shaped as a labyrinth, quite similar to the one engraved few valleys away (Fig. 9) and to a labyrinth found
in Saimaly-Tash. Even in this case the absurdity of the labyrinth head is not extreme, because the shape of
the labyrinth is morphologically very similar to the lateral section of the human brain, and metaphorically
well represents the complexity of human thinking. As a whole during the Late Bronze epoch, together with
the introduction of metaphors and the development of abstract mental operations, petroglyph images start
witnessing a self-reflective interest for human mentality.

9. Symbol: deer in crouch position/Tamgaly Group-5/Early Iron Saka period (800-250 BC) (Fig.
10).With the Early Iron Saka period the character of the signifiers’ repertory and of its relation with the
semantic cosmos changes completely. The repertory drastically reduces in number from 3050 subjects
and scenes to just 8-10 of them, practically just horned ovi-caprides, deer and predators. But in the same
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time rhetoric forms develop from denotative to connotative in order to link these few signifiers with a
wide spectrum of possible signified properties. Petroglyphs become symbol and emblem (fixed symbol) of
properties of an abstract cosmos.

The appearance of abstract symbols is witnessing a deep epochal change. It goes together with the rise
of an aristocratic class of mobile armed shepherd societies, patriarchal and stratified, organized through
genealogies and burial monuments. The petroglyph world loses its centrality and becomes the emblematic
support of an impressive funerary culturalization of the landscape, sharing this function with similar images
represented in metal works.

Images of crouching deer with beck-like muzzle appeared at the end of the II millennium BC on
funerary steles in Western Mongolia, and in few centuries spread as symbol of the cosmos of the ancient
Sakas in almost all sites of Central Asia. Like their contemporary and more abundant images of sheep and
goats, they play a symbolic role, as witnesses by the standardized shape of their body and by the taste for
geometric arrangement of several images. Compositions predator-prey are also frequent, pointing to the
conception of a world ruled by conflicting natural forces.

This symbolic phase weakens with the end of the Saka period and is followed by 7 centuries of
decadence of petroglyph performances, reduced to simple linear denotative images of sheep and goats.
Anyhow even this phase, with its obsessive repetition of sheep and goat images on rock surfaces, is not
totally simple but seems result of the psychotic extroversion of a collective primordial archetypal structure.
This phenomenon possibly represents the original rhetoric and psychic contribution of the petroglyphs of
the Early Iron Hunnic period, which operates unchanged among peoples of Kazakhstan up to present times.
Symbolic forms will be reintroduced in Kazakhstan with the Turkic invasion, together with new forms of
prosopographic and narrative character.

10. Prosopography: rider with banner/Kuljabasy, Valley 3/Turkic period (500-1200 AD) (Fig. 11).
The Turkic rule on Central Asia revived everywhere the petroglyph performance in an eclectic way. It
mainly reintroduced subjects and symbolic forms of the Saka period, together with new subjects and forms
having prosopographic and narrative character and writings in runic alphabetic script. Prosopography and
narrative forms (system of prosopographies) are easy to detect because are denotative and point to real sig-
nified. What distinguishes them from simple primitive denotation is their individual and historical character.
They denote not animals or generic humans but personages and events, like riders with banners, weapons
and paraphernalia, with falcons, with detailed representation of portraits, dresses and tools through the use
of drawing-like scratching technique. The introduction of these denotative historical forms goes together
with the use of ancient petroglyph sites for political and military propaganda: an aggressive use of the most
accessible surfaces, often by superposition and canceling of former images.

11. Arbitrary sign: lines and circle/Kuljabasy valley 4/Early Iron period (800-200 BC) (Fig. 12).
Abstract arbitrary signs are detected on the basis of their abstract shape and, sometimes, by their serial
alignment, and are present in every petroglyph period. Single abstract signs are present in every period,
from Archaic to ethnographic, and are probably pointing arbitrarily to mysterious attributes or are endowed
of syntactic connective functions or constitute property marks (tamga). Abstract signs in serial alignment
make their appearance during the Early Iron Saka and Sarmatian period. They could be already related to a
phonetic signified and playing as logographs (relating to nouns), syllabographs (to syllables) or alphabeto-
graphs (to alphabetic phonemes). In that case they would represent the sub-graphemic early phase of writ-
ing. Abstract arbitrary petroglyph signs used in the context of a well established writing system (graphemic
system) make their sure appearance during the Turkic period in runic alphabet, and widespread during the
following Ethnographic period in Arabic alphabet.

The prosopographies, symbols and written inscriptions of the Adai tradition (1600—-1900 AD) represent
the last phase of petroglyph performance in Kazakhstan. After this time, the ancient system of communica-
tion channeled by stones definitely ends, substituted by two modern systems of communication on paper
and on microchips.
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